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PREFACE. 



In preparing this edition of the first book of Milton's Paradise 
Lost for the use of higher schools, and advanced students gene- 
rally, I have made free use of the works of others, but I have 
refrained from giving my authorities, except where I could 
feel pretty certain that I had found the original source of the 
criticism or annotation, whether that met with my approval 
or dissent. 

I was led to this course, not by any wish to ignore the 
labours of my predecessors, but by the example of the editor 
of the Clarendon Press Edition, who frequently attributes to 
Keightley, to whom he owes so much, remarks which I dis- 
covered in the writings of critics who wrote a hundred and 
fifty years ago. 

Passages from Scripture I have quoted in full when Milton 
seems to have drawn his facts or expressions directly there- 
from, but I have given a mere reference when there seemed 
to be only a similarity of ideas, or where the passage in ques- 
tion might serve to illustrate the meaning of the text. Had 
space permitted, I should have followed the same rule with 
the classic, and other parallels, but I have been compelled to 
content myself with simple references, unless, as in the case 
of Martial, Seneca, &c., they are not always at hand ; or where 
the whole point of the allusion hangs on a very few words; 
these I have not translated, assuming on the part of my readers 
an acquaintance with Greek and Latin ; while in the case of 
the Italian poets, the existing English metrical translations 
are sadly inadequate, and so free as to fail entirely to do 
justice to the originals, the study of which I would gladly 
encourage among all who can appreciate the higher order of 
poetry. 

I have given a few passages in full from that quaint old 
book, Burton's Anatomy of Melancholy , not referred to in 
other editions of Milton, though there can be little doubt but 
that Milton was familiar with it; and it alone will give an 
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idea of the views then 4)revalent on the subject of demonology, 
while the work itself is not within reach of every student. 

For the introductory notice on the genius and character of 
Milton as a poet I am greatly indebted to the Lectures on the 
British Poets, by the American Professor Henry Bead, a man 
of exquisite taste and far less known in this country than he 
deserves; and for the observations on the character of Milton's 
Satan, to Hazlitt's Lectures on the English Poets; but for the 
suggestion of the two possible modes in which the subject of 
the Fall could have been treated, so as to form the basis of an 
epic, and the reasons which led Milton to choose the one in 
preference to the other, I alone am responsible, whether it 
approve itself to my readeiV judgment or not. 

I regret that I have not had an opportunity of consulting 
Prof. Masson's writings, but trust that the student will find 
in this small book much that may help him to a full compre- 
hension and enjoyment of the noblest uninspired poem the 
world has ever seen. 

EDWAED F. WILLOUGHBYe 

London, November^ 1879, 



PARADISE LOST. 



LIFE OF MILTON. 

John Milton, the father of the poet, belonged to a good old 
county fan)ily, but having early embraced republican and 
puritan opinions was disinherited and repudiated by his rela- 
tions. Thrown on his own resources for a living he came to 
London, where he set up as a money scrivener, or as we should 
now say a bill discounter and money lender, amassing a 
moderate fortune. He had been. educated at Christ Church, 
Oxford, and the unfavourable nature of his business never 
suppressed his love of literature ; he was also passionately fond 
of music, excelling both as a performer and composer. 

Our poet was bom in Bread Street, London, on the 9th of 
December, 1608, and from childhood showed that he inherited 
the stern and lofty spirit, and the devotion to literature, poetry, 
and music which marked the character of his father, but in an 
even higher degree. His education was begun at home with 
the assistance of private tutors, among whom was a Dr. Young, 
afterwards pastor of an English church at Hamburg. He was 
next sent to St. Paul's School, then under the mastership of 
Dr. Gill, where from his twelfth year he was accustomed to 
study till midnight, a habit to which was doubtless owing his 
subsequent loss of sight. In his seventeenth year, already a 
good classical scholar and master of Italian, if not of other 
languages, he entered at Christ's College, Cambridge, where 
he remained for seven yeai*s, graduating B.A. in 1628-9, and 
M.A. in 1632. Notwithstanding certain scruples, his father 
had designed him for holy orders, as is proved by MSS. of 
Milton's preserved at Trinity College; but his antipathy to 
prelacy, strengthened by the teaching of his old tutor Young, 
waa too strong, and he retired to the house at Horton, near 



6 PARADISE LOST. 

Colebrooke, in BuckiDghamshire, which his father had bought. 
Here he passed five years in study, adding a knowledge of 
Hebrew, Chaldee, and Syriac to his already wide and accurate 
scholarship, and revelling in the works of the Italian poets. 
He had writen poetry from his childhood, his college exercises, 
Greek and Latin, had been of great merit, but here he com- 
posed five at least of his best minor poems, L^ Allegro and II 
Penseroso, Arcades, Comus, and Lycidas. The dates of the 
two last, 1634 and 1637, are known, but the internal evidence 
of the former leaves no doubt as to their place and time. 

In 1638, on the death of his mother, he resolved to travel, 
and obtaining letters of introduction from his friend Sir H. 
Wottoh, set off for Italy, stopping for a few days in Paris, 
where he met the celebrated Grotius. But he soon pushed on 
to Italy, the classic land of poetry and art. All the greatest 
Italian painters, sculptors, and poets had already lived and 
died, but the decay was not yet manifest, and for a year he 
feasted his eyes and stored his imagination with the wealth of 
beauty there only to be found. His reputation had already 
reached the ears of the Tuscan and Eoman academists, and 
was enhanced by his intimate acquaiuta,uce with their litera- 
ture and language, and the charms of his manners and conver- 
sation. Everywhere w^as he entertained with true Italian 
courtesy, and greeted with sonnets and epigrams in Latin or 
Italian, compliments which he seldom failed to return. He 
visited Galileo in prison, was a guest of G. B. Manso, Marchese 
di Villa, a soldier, scholar, and poet, who had been the friend 
and patron of Torquato Tasso, from whose poetry Milton had 
drawn delight and inspiration ; and made the acquaintaDi*e of 
many lesser poets and scholars. He did not seek controversy, 
but, contrary to the advice of Wotton, was ever ready to stand 
up for his religion and his political views if he felt it his duty 
to defeaid the truth. Eetuming by Geneva he formed a life- 
long friendship with Giovanni Diodati, the protestant translator 
of the Bible, who must not be confounded with his nephew 
Charles Diodati, Milton's schoolfellow, an accomplished scholar 
and physician, who, though his father was an Italian, was an 
Englishman by birth and education. 
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Milton^ on arriving in London, took a house in Aldersgate 
Street, :jid returned to his studies, when the tempest which 
was about to break on throne and church aroused the latent 
energy of his chai-acter. From 1641 to the Restoration he 
was hotly engaged in the strife, wielding a pen far mightier 
than a sword. He was appointed, in conjunction with 
Andrew Marvell, Latin secretary to Cromwell, Latin being 
at that time the language of diplomacy. He wrote On the 
Question of Divorce, a Tractate on Education; Iconoclastes, an 
answer to the Eikon Basilike; A Defence of SmectymnuiLS, 
or a treatise against Episcopacy, recently published, which 
derived its quaint title from the initials of its authors, viz. : 
Stephen Marshall, Edward Calamy, Thomas Young (Milton's 
friend and tutor), Matthew Newcomen, and William Spur- 
stow; The Reason of Church Government urged against 
PreLaty; and the Areopagiticay a Defence of Unlicensed 
Printing, a masterpiece of rhetorical argument in favour of 
freedom of thought; besides many other pamphlets, among 
which may be mentioned. The Ready and Easy Way to 
Establish a True Commonwealth, when, after Cromwell's death, 
he saw events rapidly drifting towards a restoration of mon- 
archy. In 1643 he married Mary Powell, daughter of a 
spendthrift Royalist, who sought to discharge his pecuniary 
obligations by handing over her marriage portion to the 
bridegroom's father. Discreditable to the parents, the match 
was in every way ill judged and unhappy. The frivolous girl, 
being allowed to revisit her home within two months of her 
marriage, refused to return until it was feared that her 
husband intended to repudiate his duty to maintain her. She 
forced herself into his presence and was forgiven; and when, 
soon afterwards, political reverses for a time at least ruined 
her family, Milton, nobly condoning their behaviour, received 
them all into his house. After her death in 1656 he married 
Katherine Woodcock, who died two years later at the birth of 
her first infant. Milton wrote a touching poem on the deaths 
of the mother and her child. 

On the Restoration, though at first passed over, he was for 
a short time placed under arrest, but liberated through the 
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intercession of Sir W. Davenant, who in like circumstances 
had owed his life to him. Infirm and blind, he married, in 
his fifty-fifth year, Elisabeth Minshull, who, much younger 
than himself, kindly tended his waniug years. Living in close 
seclusion he now wrote his immortal epics Paradise Lost and 
Regained^ as well as the grand and pathetic tragedy of Samson 
AgonisteSy all three teeming with imagery drawn from the 
stores of his memory, since neither wife nor daughters were 
sufficiently educated to compensate him for the loss of his sight. 
They may have written at his dictation, but they could not 
have read the classic and Italian poets whom he presses into 
his service with a perfectly marvellous skill. 

He died in 1674, in the sixty-seventh year of his age. 
Among his prose works I have not mentioned his controversy 
with De Saumaise or Salmasius and Morus on the right of the 
English to depose and execute their king. It was in Latin, 
and like all polemics of the day full of personalities, in which, 
however, his opponents indulged to even a grea^^er extent 
than h<* 



ESSAY ON THE GENIUS OF MILTON. 



Even if Milton had never published a single poem, his name 
would have been enrolled among those of the greatest thinkers 
and most powerful writers of his own, or indeed of any age ; 
but he seems to have been impressed from his very boyhood 
with a deep conviction that he was called to be a poet, and his 
idea of a poet was the highest that ever entered into the mind 
of man. To him to be a poet was to be a patriot, priest, and 
prophet, to share the spirit, to feel the inspiration of the 
Hebrew singer and seer of old. If he wrote but little minor 
poetry it was because he believed himself predestined for 
higher flights, that some day " he should take up the harp and 
sing an elaborate song to generations," and "perhaps leave 
something so written to after-times as they should not willingly 
let die." 

He held the gift of poetry to be from God, and burned with 
indignation when he saw the poets of the day prostituting 
their talents at the altar of impurity or wasting them on elegant 
but contemptible trifles. Even in that thing of quaint conceit 
and airy fancy, the Mask of Comns^ he does not forget his 
mission ; and in the infamous seirtiments of the wizard, deli- 
berately putting darkness for light and bitter for sweet, we 
see a scathing satire on the abuse of the poet's art. 

He would have had poetry form a part of his soheme of 
education, " not as the prosody of a verse among the rudiments 
of grammar, but as that sublime art which should soon show 
what despicable creatures our common rhymers and play- 
writers be; and what religious — what glorious and magnificent 
— use might be made of poetry both in divine and human 
things." When a mere boy he pleads with his father that 
poetry is a holy thing, and that he wrote so little in the glow 
of his youth and the prime of his manhood was not the result 
of any conscious inferiority to others, " for after," he says, " I 
had from my fii'st years, by the ceaseless diligence and care of 
my father, been exercised by the tongues, and such sciences as 
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my age could suffer, by sundry masters and teachers, it was 
found that whether aught was imposed upon me by them, or 
betaken to of my own choice, the style, by certain vital signs 
it had, was likely to live ; but much latelier, in the private 
academies of Italy, perceiving that some trifles which I had in 
memory, composed at about twenty, or thereabout, met with 
acceptance above what was looked for, I began to assent both 
to them and to divers of my friends at home, and not less to an 
inward prompting which now grew daily upon me, that by 
labour and intense study (which I take to be my portion in this 
life), joined with the strong propensity of nature that I might 
perhaps leave something so written to after-times as they 
should not willingly let die. The accomplishment of these in- 
tentions, which have lived with me ever since I could conceive 
myself anything worth to my country, lies not but in a power 
above man's to promise ; but that none hath by more studious 
ways endeavoured, and with more unwearied spirit that none 
shall, that I dare almost aver of myself, as far as life and free 
leisure will extend." 

Some of the productions of his early manhood, his U Allegro 
and 11 PeiiserosOj his Lycidas and Comus, and not a few of his 
sonnets, are simply perfect in their way; but the aim he had 
put before him was so lofty, the ideal he had formed was so 
sublime, that he felt himself as yet incapable of fully realizing 
it, " and that he had not completed to his mind the full circle 
of his private studies,'' though he knew " by every instinct 
and presage of nature which is not wont to be false that what 
had emboldened other poets to their achievements might with 
the same diligence as they had used embolden him." He was 
silent from a sense of the awful responsibility he had taken on 
himself; his whole life was a preparation for the crowning 
work of his old age, though we know not when he first deter- 
mined on the subject of the Paradise Lost, the actual form 
which the epic was to take. Long years before he had resolved 
that it was " not to be a work raised from the heat of youth, 
or the vapours of wine, like that which flows at waste from 
the pen of some vulgar amourist, or the trencher fury of a 
rhyntiAg pa^ra^it^, nor to be obtained by the invocation of 
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Dame Memory and her Siren daughters, but by v^evout prayer 
to that Eternal Spirit who can enrich with all utterance and 
knowledge, and sends out His Seraphim with the hallowed 
fire of His altar to touch and purify the lips of whom He 
pleases ; to this must be added industrious and select reading, 
steady observation, and insight into all seemly and generous 
arts and affairs." 

At one time it seems that he intended, in the spirit of a true 
patriot, to compose an epic on the legendary history of the 
early British kings, of which Prince Arthur and his devoted 
knights should be the heroes. He intimates this in the Latin 
ode which he sent as a parting gift to his courteous and noble 
friend G. B. Manso, Marchese di Villa, at whose hospitable 
house he had enjoyed the society of many Italian poets and 
scholars, and from whom he had heard the story of the 
chequered life of Torquato Tasso. 

And in his Church Government, in 1641, he still holds that 
after the example of Tasso, who had sung the victories of his 
countrymen over the infidel, " it haply would be no rashness 
from an equal diligence and inclination to present the like offer 
in one of our own ancient stories." 

But the events which recalled him hastily to England, when 
he " thought it* base to be travelling for amusement abroad 
while his fellow-citizens were fighting for liberty at home," 
when he expressed his hopes for the future of his country in 
these magnificent sentences, " Methinks I see in my mind a 
noble and puissant nation rousing herself like a strong man 
after sleep, and shaking her invincible locks; methinks I see 
her as an eagle renewing her mighty youth and kindling her 
undazzled eyes at the full midday beam, purging and unsealing 
her long-abused sight at the fountain itself of heavenly radi- 
ance " — those years which revealed to him where lay his real 
strength and made all earthly actions and passions seem to him 
but trifles of an hour, these, it doubtless was which led him to 
the choice of a theme as far above the exploits of Achilles and 
-^neas, of Geoffrey, Tancred, or King Arthur, as heaven is 
above the earth and angels greater than men, and determined 
him to pursue 
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** Things unattempted yet in prose or rhyme ;" 

nothing \tsaa than in the guise of poetry to 

" Afsert eternal Providence, 
And justify the ways of God to men." 

For this his whole previous life had been a preparation. 
He had amassed an amount of information that is perfectly 
astounding. Some small idea of the breadth and solidity of 
his reading may be formed by collating the countless allusions 
and parallelisms which crowd his poetry, with the list of 
authors quoted on political, social, and other subjects in his 
Commonplace-book, the MS. of which has recently been dis- 
covered and printed. The Holy Scriptures in Hebrew and 
Greek as well as in the principal versions then known ; the 
poets, historians, and philosophers of ancient Greece and Kome, 
the later Latin poets; the fathers of the church, both Greek 
and Latin; the greatest poets of Italy, and those of England 
from Chaucer to his own time, especially Shakspere, Spenser, 
Sidney, and Jonson ; together with every mediaeval and con- 
temporary historian, statesman, lawyer, philosopher, and divine, 
whether writing in Latin or in their respective vernaculars, 
were his familiar friends. 

Every profound thought, every grand idea, every beauteous 
image, every creation of every age and clime was treasured 
up in his insatiable memory, not like the specimens or works 
of art in a museum, but as seed in a genial soil ready to spring 
up and yield still richer harvests of wisdom and imagination. 
In this he differs from all but a few of the world's greatest 
poets. He does not borrow the thoughts of others to make up 
for any want of his own; they reproduce themselves in new 
aspects and connections, welling up as the spontaneous outcome 
of his own exuberant imagination, blending with the creations 
of his own genius, and neaily always improved, refined, and 
elevated, by having passed through his brain. 

But for nearly a quarter of a century his Muse had been 
silent, though his pen was incessantly employed. Not that 
controversy had a stronger attraction for him or had gained 
an overpowering influence over his mind, for in that very 
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polemic from which I have already so largely quoW he says: 
** I trust hereby to make it manifest with what small willing- 
ness I endure to interrupt the pursuit of no less hopes than 
these, and leave a calm and pleasing solitariness, fed with 
cheerful and confident thoughts, to embark in a troubled sea 
of noises and hoarse disputes from beholding the bright 
countenance of truth in the quiet and still air of delightful 
studies." Overwhelming must have been that sense of duty 
with which the love of his unhappy country possessed him 
thus to induce him to forego his aspirations, to let those talents 
which he firmly and justly believed to be a divine gift, a 
burden laid on him by God himself, to lie so long in abeyance. 
It was not until the restoration of monarchy, and with it the 
irruption of a flood of corruption and immorality wnich no 
power of his could any longer stem, forced him to an unwilling 
retirement from the world, that he at length in his old age 
undertook the last and greatest effort of his life. 



INTRODUCTORY NOTR 



The subject of the poem, as simply but grandly set forth in 
' the opening verses, is the fall of man, and the entrance of evil 
into this beauteous world, turning what was once an " earthly 
paradise" into a moral wilderness. But vast and awful as 
are its remoter consequences, the mere incident of the lapse of 
two simple beings from a state of perfect innocence to one of 
imperfection and weakness, but still loving and loved by their 
Creator, though it might well form the theme of an elegy, could 
not in itself furnish materials for an epic poem. 

To construct such a work from the starting-point of the fall, 
two opposite courses lay open, and we may suppose that they 
naturally presented themselves to the mind of our great poet. 
It might either be carried down to its effects as exhibited in 
the seeming triumph of Satan, in the reign of wickedness and 
impiety, of cruelty and lust, until " it repented the Lord that 
he had made man," and by the awful catastrophe of the deluge 
he swept from off the face of the earth that race of physical 
and moral giants who had so long defied him to the face; 
or it might be traced back to its proximate cause in ages long 
anterior to the creation, and its scene removed to the world of 
spirits. 

He chose the latter course, partly because while Scripture 
and tradition give just sufficient intimation of such antecedent 
cause to justify the attempt, these hints are so vague as to 
leave ample room for the poetic imagination to fill up the 
details in accordance with dramatic necessities without violat- 
ing the religious sense by the least distortion of or addition to 
the words of inspiration, and partly because of the greater 
scope for the consideration of the fall in relation to the scheme 
of redemption afforded by such a mode of treatment. Man- 
kind had seen and heard enough of wars and crime, of anarchy 
and lawless passions. It is only where light and darkness, 
freedom and oppression, truth and falsehood are struggling for 
the mastery that the Christian can look on wars and revolu- 
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tions with satisfaction, or recount them with feelings other 
than of disgust. The impure and bloody rites of paganism, 
the degrading religions of the old world, are by Milton fitly 
traced to the work of the evil one, and the gods of the heathen 
identified with devils as real personages; but in that dark and 
polluted atmosphere, without one gleam of light or goodness, \ 
there was no place for God or Christ. 

It has been objected that Milton does not explain the origin 
of evil, and only throws it one step further back; but such 
an attempt, there is no reason to believe, he ever intended. 
He represents the fall of our first parents as the act of Satan, 
in his vain endeavour to revenge himself on the Almighty, who 
had cast him into the lake of fire as the just punishment of his 
rebellion, and shows how he was foiled in his malicious <efibrts 
by the eternal counsels of the Blessed Trinity for the restora- 
tion of the human race. 

Though God the Father and the Son are actors in this stu- 
pendous drama, the real hero is Satan himself, and in the 
delineation of his character Milton has shown no less originality 
than consummate skill. He felt how utterly inadequate, how 
grossly unfitted for such a part, was the popular conception of 
Satan. It seemed absolutely profane to represent the being 
who could be capable of marring God's fair creation, of dis- 
figuring and well nigh destroying the divine image as impressed 
on man, of daring the Almighty on his throne, and plunging 
in equal ruin with himself millions of angelic beings as the 
ugly thing with cloven hoofs, a tail, and horns, half man, half 
beast, a sort of satyr or hobgoblin, which the vulgar imagina- 
tion and monkish tales of the dark ages had pictured, and 
which was as much an object of ridicule as of dread. No ! 
his Satan must be an archangel ruined, a creature, but the 
greatest of created beings, one " who durst defy the Omnipotent 
to arms," as great after his fall as when he stood erect in th« 
presence of God, and still surrounded by hosts of fallen angels 
who own him as their lord. Beaten and bafiied in his 
design on the throne of heaven, he seeks to revenge himself 
by blighting God's fair creation and dragging others into the 
ruin he had brought upon himself. Yet he is not the principle 
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of malignity, of cruelty or impurity — these baser qualities be- 
long to other and meaner spirits; pride, self-will, the love of 
power at all costs, are personified in him — 

" The unconquerable will, 
And study of revenge, immortal hate, 
And courage never to submit or yield " 

are his, and of these not even Omnipotence can deprive him. 

These sentiments never desert him, he upbraids the cowardice 
of his followers, and, conscious of his strength, he dares to doubt 
the ultimate result of the struggle. By guile if not by force 
he hopes to regain the realms of bliss; or if that be impossible 
he may yet make renewed attacks upon his hated foe. Of sub- 
mission alone he is incapable, " to be weak is to be miserable," 
his punishment he is resolved to bear with unflinching courage, 
and he consoles himself under the mental torture which wrings 
his mighty frame that it is 

" Better to reign in hell, than serve in heaven." 

In a certain sense he provokes our interest, but though, unlike 
the Satan of Tasso and Dante, he exhibits no physical deformity, 
his moral depravity is so vividly depicted that even his forti- 
tude fails to command our sympathy or respect. We do not 
loathe him as we do Moloch or Belied, still less can we despise 
him like Mammon and the bestial crew, but we shudder while 
we stand in awe at the impersonation of spiritual wickedness, 
though he retain the outward semblance of an archangel, 
though he be the blasted image of a God. 



(70) 



EPITOME OF THE VIEWS OF THE BEST 
KNOWTT CKITICS ON MILTON. 



Addison contributed to the Spectator a series of papers* which 
he entitled "A Critique on Paradise Lost,^' In these essays 
he compared Milton's epic with the Iliad of Homer, and the 
jEneid of Virgil, applying to each of them the Aristotelian 
canons. In accordance with these he maintains that the action 
of the fable on which an epic is founded should be "one 
action, an entire action, and a great action." To fulfil the 
first condition, " to preserve the unity of his action, Homer 
hastens into the midst of things" (Hor. Ars Poet. 148), and 
" opens his poem with the discord of the princes." So also in 
Virgil, "w^Jneas makes his first appearance in the Tyrrhene 
Seas, and within sight of Italy." And "Milton, in imitation 
of these two great poets, opens his Paradise Lost with the 
Infernal Council plotting the fall of man, which is the action 
he proposed to celebrate." Whatever else is requisite for the 
comprehension of the story. Homer " artfully interweaves in 
the several succeeding parts of it;" "Virgil makes his hero 
relate it by way of episode in the second and third books ;" 
and Milton casts " the battle of the angels and the creation 
of the world into the fifth, sixth, and seventh books." 

" The second qualification required in the action of an epic 
poem is that it should be an entire action, ... or as 
Aristotle describes it," it should consist of " a beginning, a 
middle and an end." Such are the plots of the Iliad and 
j^neid; but " the action in Milton excels both the former in 
this particular, we see it contrived in Hell, executed upon 
Earth, and punished in Heaven." 

" The third qualification of an epic poem is its greatness." 
..." Milton's subject was still gi-eater than " those of 
Homer or Virgil ; " it does not determine the fate of single 
persons or nations, but of a whole species. The united powers 
of Hell are joined together for the destruction of mankind, 

B 
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which they effected in part, and would have completed, had not 
Omnipotence itself interposed. The principal actora are man 
in his greatest perfection, and woman in her highest beauty : 
their enemies are the fallen angels, the Messiah their friend, 
and the Almighty their protector." 

The action itself in all these epics takes up a comparatively 
short time, while the poets have shown their skill "in extend- 
ing and diversifying it, by the invention of episodes, . . . 
and the like poetical ornaments, . . . sufficient to employ 
the memory without overcharging it." Milton's task was 
more difficult than theirs, for they had no fear " of offending 
the religion of their country," whereas Milton " was obliged 
to proceed with the greatest caution in everything he added." 

" Homer excelled all the heroic poets that ever lived in the 
multitude and variety of his characters," in what we should 
now call dramatic power, but with the exceptions " of Sinon 
and Camilla, which are fine improvements on the Greek poet, 
. . . there is neither that variety nor novelty in the 
persons of the j^neid which we meet with in those of the 
Iliad:' 

" If we look into the characters of Milton we shall find that 
he has introduced all the variety that his fable was capable of 
receiving." It is true that the whole human species comprised 
at that time but two individuals, " yet by presenting them in 
the highest iimocence and perfection, and in the most abject 
state of guilt and infirmity," he has made of them "four 
distinct characters." " The two last are indeed very common 
and obvious, but the two first are not only more magnificent, 
but more new than any either in Homer or Virgil, or indeed 
in the whole circle of nature." 

As if sensible of this scarcity of actors, Milton has intro- 
duced two fictitious ones in the persons of Sin and Death, but 
though he has worked out of them a very beautiful allegory, 
such shadowy and unreal characters are unsuited to the plan 
of an epic poem and fail to evoke the sympathy of the reader. 

" Another principal actor in this poem is the great enemy 
of mankind." Aristotle greatly admires the adventures and 
the craft of Ulysses in the Odyssey^ but Milton's Satan is 
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incomparably superior in conception in each respect. " We 
may likewise observe with how much art the poet has varied 
several characters of the persons that speak in his infernal 
assembly. On the contrary, how has he represented the 
whole Grodhead exerting itself towards man in its full benevo- 
lence under the threefold distinction of a Creator, a Redeemer 
and a Comforter !" 

" The angels are indeed as much diversified in Milton, and 
distinguished by their proper parts, as the gods are in Homer 
or Virgil. The reader will find nothing ascribed to Uriel, 
Gabriel, Michael or Raphael, which is not in a particular 
manner suitable to their respective characters." 

Homer and Virgil " with great judgment " chose ^* for their 
heroes persons who were nearly related to the people for whom 
they wrote," but then they lose *' this advantage among those 
readers to whom their heroes are strangers or indifferent 
persons.** 

"Milton's poem is admirable in this respect, since it is 
impossible for any of its readers, whatever nation, country or 
people he may belong to, not to be related to the persons who 
are its principal actors," they being " not only ©ur progenitors 
but our representatives, we have an actual interest in every- 
thing they do, and no less than our utmost happiness is con- 
cerned, and lies at stake in all their behaviour." 

With respect to the sentiments ascribed to the several 
heroes and actors in their poems, " it was the fault of the age 
and not of Homer if there wants that delicacy . . . which 
now appears in the works of men of much inferior genius." 
Virgil excelled in this, and " Milton shines likewise." Besides 
his " characters most of them lie out of nature and were to be 
formed purely by his own invention." " It shows a greater 
genius in Shakspeare to have drawn his Caliban, than his 
Hotspur or Julius Caesar." " The loves of Dido and -^neas 
are only copies of what has passed between other persons. 
Adam and Eve before the fall are a different species from 
that of mankind who are descended from them ; and none but 
a poet of the most unbounded invention and the most 
exquisite judgment could have filled their conversation and 
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behaviour with so many apt circumstances during their state 
of innocence." " Milton's chief talent, and indeed his distin- 
guishing excellence, lies in the sublimity of his thoughts. . . . 
It is impossible for the imagination of man to distend itself 
with greater ideas than those which he has laid together in 
bis first, second, and sixth books." 

The sentiments of an epic should be always either natural 
or sublime. There are two kinds which should always be 
avoided, viz. " the unnatural and affected and the mean and 
wXgarr Homer and Virgil never fall into the former error, and 
in the JEvmd there is but one incident, that of Menoenwtes 
drying himself on the rock \^n, v. 180] which can well raise 
a laugh, but the circumstances of the games are sufficient to 
justify the exception. " The only piece of pleasantry in the 
Paradise Lost is [in vi. 607-629] where the evil spirits are de- 
scribed as rallying the angels upon the success of their new- 
invented artillery. This passage I look upon to be the most 
exceptionable in the whole poem, as being nothing else but a 
string of puns and these too very indifferent." 

Such pedantic and awkward Grecisms as the following — 



and — 



* ** God and his Son except 
Created thing nought valued he, nor shunned," 

** Adam the goodliest man of men since bom 
His sons, the fairest of her daughters Eve," 



ill suit the genius of our language, and though an instance 
occurs in Col. i. 15, they convey to the English reader, as they 
did to Addison, the impression that the Divine Persons are 
classed with created things, and Adam and Eve confused with 
their posterity. 

Of mean and conmion expressions we may mention — 

"Eremites and friars, 
White, black and gray, with all their trumpery;" 

**A while discourse they hold 
No fear lest dinner cool; " 

"111 fare our ancestors impure ; 
For this tee may thank Adam" 
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While lavish of allusions, Milton is sparing of metaphors, and 
in this he shows his judgment: such as he does employ are 
bold and just, avoiding the danger pointed out by Aristotle 
of turning a sentence into a kind of riddle or enigma. 

"Another way of raising the language and giving it a 
poetical turn is to make use of the idioms of other tongues. 
Virgil is full of the Greek forms of speech," . . . "and 
Milton iu conformity with the practices of the ancient poets 
. . . has infused a great many Latinisms as well as Graecisms 
and sometimes Hebraisms into the language of his poem." 

"Under this head may be reckoned the placing the adjective 
after the substantive, the transposition of words, the turning 
the adjective into a substantive (as the vast abi'upt), with sev- 
eral other foreign modes of speech which this poet has natur- 
alized to give his verse the greater sound and throw it out of 
prose." 

Sometimes he inserts an additional syllable into a word, 
and at other times he suppresses one ; occasionally he revives 
old and obsolete words to give an air of antiquity; and again 
he introduces words of his own coining, a^ mis-a-eated, night- 
foundered, (&C, 

These artifices are especially proper for the blank verse in 
which he wrote, for "rime without any other assistance throws 
the language oflf from prose, and very often makes an indiflferent 
phrase pass unregarded." 

Addison having in his fifth paper treated of the qualifica- 
tions of a critic, opens his sixth with the observation that "the 
event of the fable is unhappy." According to Aristotle a fable 
is either simple or implex; "simple when there is no change 
of fortune in it ; implex when the fortune of the chief actors 
changes from good to bad or bad to good. The implex fable 
is thought to be the more perfect;" and Addison holds that 
the implex fable the end of which is unhappy, though the 
fittest for a tragedy is ill adapted to the purpose of a heroic 
poem, and believes that Milton himself was sensible of this 
defect, which, in his opinion, he seeks to relieve by "several 
expedients, particularly by the mortification which the great 
adversary of mankind meet& with upon his return to the aS" 
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sembly of infernal spirits" [Bk. x. 504 et sqq.], "and likewise 
by the vision wherein Adam at the close of the poem sees his 
offspring triumphing over his great enemy, and himself re- 
stored to a happier Paradise than that from which he fell." 

It has been objected that the hero, who according to Dryden 
is the Devil, is unsuccessful ; but Addison rather holds Messiah 
to be the real hero of the poem. 

Addison objects to some parts of the poem, as the actions 
which Milton "ascribes to Sin and Death and the picture 
which he draws of the Lirtibo of Vanity, with other passages 
in the second book. Such allegories rather savour of the spirit 
of Spenser and Ariosto than of Homer and VirgiL" 

** In the structure of this poem he has likewise admitted of 
too many digressions," whereas " digressions are by no means 
to be allowed of in an epic poem." 

He considers also as a blemish "his frequent allusion to 
heathen fables, which are not certainly of a piece with the di- 
vine subjects of which he treats." He does not object to the 
allusions when " represented as fabulous," but where " as in 
some places he mentions them as truths and matters of fact." 

He also finds occasionally " an ostentation of learning." Mil- 
ton, he thinks, " seems ambitious of letting us know by his ex- 
cursions on free-will and predestination, and his many glances 
upon history, astronomy, geography, and the like," . . . 
" that he was acquainted with the whole circle of the arts and 
sciences." To the same motive we may refer his too frequent 
use of technical terms, as the larboard, or when he speaks of 
frieze, architrave, &c., ecliptic, zeiiith, eccentric, trepidation (in 
an astronomical sense), and so on. 

Lastly, he occasionally indulges in an affectation, common 
enough in his days, of " a jingle in his words," as 

That brought into this world a world of woe ; 

Begirt th' almighty throne, 
Beseeching or hedeging; 

This tempted our attempt; 

At one slight hound high overleaped all hound; 

and many others. 
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Addison concludes this paper by comparing his exhibition 
of the defects in Milton's poem to a map of the spots in the 
sun, and expresses his intention in future papers of pointing 
out the beauties of this matchless work. 

I had not intended to notice Dr. Johnson ; but as I am told 
that " one ought to know " something of the views of such a 
man, I shall give a few extracts from his Lives of the Poets, 
His praise or more properly approval contains nothing original, 
his strictures show to what depths egotism and incapacity can 
sink. The laborious lexicographer had " no music in his soul ;" 
and, in the opinion of De Quincey, was, " viewed in relation 
to Milton, a malicious, mendacious, and dishonest man. He 
was met by temptations many and strong to falsehood, and 
these temptations he had not the virtue to resist." 

" The plan of Paradise Lost^^ said Johnson, " has this incon- 
venience that it comprises neither human actions nor human 
manners. The man and woman who act and suffer are in a 
state which no other man or woman can ever know. The 
reader finds no transaction in which he can be engaged — beholds 
no condition in which he can by any effort of imagination place 
himself ; he has therefore little natural curiosity or sympathy." 
" But original deficience cannot be supplied. The want of human 
interest is always felt. Paradise Lost is one of the books 
which the reader admires and lays down, and forgets to take 
up again. Its perusal is a duty rather than a pleasure." 

" Another inconvenience of Milton's design is that it requires 
the description of what cannot be described, the agency of 
spirits: he saw that immateriality supplied no images, and 
that he could not show angels acting but by instruments of 
action; he therefore invested them with form and matter." 
In illustration of this fancied inconsistency he quotes with 
censure the description of Satan, his shield and spear, forgetting, 
apparently, that in Scripture angels have been seen, and 
walked, and talked, and held swords drawn in their hands, 
to say nothing of the ascription, in compliance with the neces- 
sities of language, of eyes, arms, hands, &c., to Him who is em- 
phatically a Spirit, and whom no man has seen or ever can see. 
Dr. J. has the arrogance to proceed : " This confusion of spirit 
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and matter which pervades the whole narration of the war in 
heaven fills it with incongruity, and the book in which it is 
related is, I believe, the favourite of children and gradually 
neglected as knowledge is increased." Perhaps he would have 
said the same of Genesis. 

Of Milton's language Dr. Johnson asserts that " the truth is, 
that both in prose and verse he had form£d his style by a 
perverse and pedantick principle." " This in all his prose is 
discovered and condemned; for there judgment operates freely, 
neither softened by the beauty nor awed by the dignity of his 
thoughts." " Of him at last may be said what [Ben] Jonson 
says of Spenser, that he wote no language^ but has formed 
what Butler calls a Babylonish dialect, in itself harsh and bar- 
barous, but made by exalted genius and extensive learning the 
vehicle of so much instiniction and so much pleasure, that, like 
other lovers, we find grace in its deformity." 

Lastly, of the verse, which Milton, who had proved his con- 
summate skill in rime, deliberately chose for all his greater 
works, Johnson says, " The music strikes the ear so faintly that 
it is easily lost unless all the syllables of every line co-operate 
together : this co-operation can only be obtained by the pre- 
servation of every verse unmingled with another as a distinct 
system of sounds, and this distinction can only be obtained by 
the artifice of rhyme. The variety of pauses, so much boasted 
by the lovers of blank verse, changes the measures of an Eng- 
lish poet into the periods of a declaimer, and there are only 
a few skilful and happy readers of Milton who enable their 
audience to perceive where the lines end or begin. Blank 
verse, says an ingenious critic, seems to be verse only to the 
eye. Poetry may subsist without rhyme, but English poetry 
will not often please, nor can rhyme ever be safely spared but 
where the subject is able to support itself." Certainly, no one 
would compose a nursery song or an amatory trifle in blank 
verse, nor perhaps without the redundant epithets and rime 
would one guess that Johnson meant it for poetry when he 
wrote 

"Let observation with extensive view 
Survey mankind from China to Peru I" 
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Hallam {HUt, of Literal, of Europe^ pt. iv. chap, v.) observes 
that though it has been the custom to compare Milton with 
Homer, there was but little in common between either their 
genius or their works. 

Milton's favourites were Sophocles and Euripides [he might 
have added -^Eschylus] ; to them he owes the fulness and dignity 
of his style, "his grave enunciation of moral and abstract 
sentiment, and his tone of description, neither condensed like 
that of Dante, nor diffuse like that of the other Italian poets 
and of Homer himself." Next to these Greek tragedians Vir- 
gil seems to have been his model ; of the other Latin poets, 
except Ovid as a source of myths, he makes little or no use. 

"To Dante he bears a much greater likeness; he has in com- 
mon with him a uniform seriousness, for the brighter colour- 
ing of each is but the smile of a pensive niinfl," and it would 
' be a curious subject for speculation how far, making allowance 
for the three and a half centuries that separated these mighty 
minds, either could have accomplished the works of the other. 

In some respects he must yield the palm to Dante, whose 
heaven, for example, the leading ideas of which are "light, 
music and motion," is the purer. Milton occasionally carries 
his anthropomorphism too far, as where, ii. 353, he borrows 
from Virgil {JEn, ix. 134) the 

"Oath that shook heaven's whole circumference," 

and elsewhere. 

"The very artificial style of Milton, sparing of English idiom 
and his study of a rhythm not always the most grateful to our 
ears, but preserving his blank verse from a trivial flow, is the 
cause of the elevation" of his most prosaic lines above ordinary 
prose. "His versification is entirely his own, framed on a 
Latin and chiefly Virgilian model, the pause less frequently 
resting on the close of a line than in Homer, and much less 
than in our own dramatic poets." But it is also possible that 
the blank v«rse of the Italian and Spanish poets whose ex- 
ample he alleges in his defence of his own choice may have 
had some influence on his style. 

In his numerous imitations we must remember his long 
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blindness; he tnisted for them all to a memory richly stored 
with thoughts and images which had been the delight of * his 
youth, and with which his mind had been so steeped that 
they had become almost his own. 

Among the trifling defects of his style we may mention his 
fondness for " stringing together sonorous names," sometimes 
obscuring rather than illustrating his meaning, and an osten- 
tatious display of his erudition in the use of scientific and 
technical terras. " But the nature of his subject demanded a good 
deal of episodal ornament ; and this, rather than the precedents 
he might have alleged from the Italian and other poets, is per- 
haps the best apology for what some grave critics have cen- 
sured, viz. his frequent allusion to fable and mythology. They 
give much relief to the severity of the poem, and few readers 
would willingly dispense with them." 

One gi-ave error, in the opinion of De Quincey, into which 
Milton has fallen is the introduction of an argumentative 
character into the diabolic and even into the divine councils ; 
a substitution of rhetoric for poetry, the more surprising since 
no one, even in that age, knew better than he the distinction 
between intuitive and discursive acts of the mind, between 
immediate and mediate knowledge, and the incompatibility of 
anything but intuition with the Deity. God sees and knows ; 
he does not judge, infer, or learn by reasoning; these " are acts 
impossible in the divine nature, and not to be ascribed even 
under the license of figure to any being which transcends the 
limitations of humanity." 

Macaulay's judgment on Milton's supernatural creations 
contrasts strongly with that of Johnson. He says, "The 
spirits of Milton are unlike those of almost all other writers. 
His fiends . . . are not metaphysical abstractions, they 
are not wicked men. . . . They have no horns, no tails. 
. . . . Their characters are like their frames marked by a 
certain dim resemblance to those of men, but exaggerated to 
gigantic dimensions and veiled in mysterious gloom." 

After comparing the gods and demons of -^Eschylus with 
the angels and devils of Milton, he adds: ''But Satan is a 
creature of another sphere. The might of his intellectual 
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nature is victorious over the extremity of pain. Amidst 
agonies wliich cannot be conceived without horror he delib- 
erates, resolves, and even exults. Against the sword of Mi- 
chael, against the thunder of Jehovah, against the flaming lake 
and the marl burning with solid fire, against the prospect of 
an eternity of unintermitted misery, his spirit bears up un- 
broken resting on its own innate energies, requiring no support 
from anything external, nor even from hope itself." 

Hazlitt's examination of Milton's Satan is so similar to that 
of Macaulay that it would be supei-fluous to repeat it; but 
his reflections on the character of Adam and Eve in a state of 
innocence are so full of true feeling, and furnish so complete 
a rejoinder to Johnson's charge of want of human interests, 
that I must not pass them over. 

" In their first false step we trace * all our future woe, with 
loss of Eden.' But there was a short and precious interval 
between, like the first blush of morning before the day is over- 
cast with tempest. . . . Theirs was the first delicious taste 
of life. ... In them hung trembling all that was to come 
of it. They were as yet alone in the world . . . wonder- 
ing at their new being, full of enjoyment and enraptured with 
one another, with the voice of their Maker walking in the 
garden and ministering angels attendant on their steps. . . . 
Was there nothing in this scene, which God and nature alone 
witnessed, to interest a modem critic? What need was there 
of action, when the heart was full of bliss and innocence with- 
out it? They had nothing to do but to feel their own happi- 
ness and 'know to know no more/ . . . They tasted as 
it were for themselves and us, all that there ever was pure in 
human bliss." . . . 

And even after their fall they were not the degraded 
creatures men are now. " The pathos is of that mild contem- 
plative kind which arises from regret for the loss of unspeakable 
happiness and resignation to inevitable fate. There is none of 
the fierceness of intemperate passion, none of that agony of 
mind . . . which is the result of the habitual struggle of 
the will with circumstances, irritated by repeated disappoint- 
ment, and constantly setting its desires most eagerly on that 
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which there is an impossibility of attaining. . . . They 
had received their unlooked-for happiness as a free gift from 
their Creator's hands, and they submitted to its loss, not with- 
out sorrow, but without impious and stubborn repining." 

Some natural tears they dropped, but wiped them soon ; 
The world was all before them, where to choose 
Their place of rest, and Providence their guide. 



The first edition of the Paradise Lost was published in 1667. 
In the year following the work was issued with a new title- 
page, and with the following note prefixed by the printer : — 

" Courteous Reader, there was no argument at first intended 
to the book ; but for the satisfaction of many that have desired 
it I have procured it, and withal that which stumbled many 
ethers whv the poem rimes not." 
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THE VERSE 

"The measure is English heroic verse without rime, as that of 
Homer in Greek, and of Virgil in Latin ; rime being no neces- 
sary adjunct or true ornament of poem or good verse, in longer 
works especially, but the invention of a barbarous age to set 
off wretched matter and lame metre; graced indeed by the 
use of some famous modern poets, carried away by custom, 
but much to their own ye^^ation, hindrance, and constraint to 
express many things otherwise, and for the most part worse 
than else they would have expressed them. Not without cause, 
therefore, some both Italian and Spanish poets of prime note 
have rejected rime both in longer and shorter works, as have 
long since our best English tragedies ; as a thing of itself to 
all judicious ears trivial and of no true musical delight ; which 
consists only in apt numbers, fit quantity of syllables, and the 
sense variously drawn out from one verse into another: not 
in the jingling sound of like endings, a fault avoided by the 
learned ancients, both in poetry and all good oratory. This 
neglect then of rime, so little is to be taken for a defect, though 
it may seem so perhaps to vulgar readers, that it is rather to 
be esteemed an example set, the first in English, of ancient 
liberty recovered to heroic poem from the troublesome and 
modern bondage of riming." 

To these remarks of Milton's we may add that he frequently 
contracts his words by sinking or slurring over a short vowel, 
thus spirit, merit, prison, trial are very constantly pronounced 
as monosyllables. Adventurous, sulphurous, and perilous are 
similarly abridged, even being and htigest, 1. 202, are clipped 
of a syllable, and igndminy, 1. 115, must be read ^^ignomny^^ 
or " ignornyr 

Again he freely introduces the classic figure synaloepha or 
elision of a final vowel before an initial one, thus the before a 
vowel is almost always th!, and glory, 1. 39 and 141, becomes 
gloT\ " Valley of Hinnom^^ 1. 404, must be read " vaV yof'^ or 
" vale of^ and ^ scape for escape in 482. 

Lastly, accents are frequently placed on syllables other than 
as now, e.g,, obdurate, 1. 58, triumph, 123, Obscene, 406, access, &c. 
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THE ARGUMENT. 

The First Book proposes, first in brief, the whole subject, Man's 
disobedience, and the loss thereupon of Paradise, wherein he 
was placed : then touches the prime cause of his fall, the serpent, 
or rather Satan in the serpent ; who, revolting from God, and 
drawing to his side many legions of angels, was, by the com- 
mand of God, driven out of heaven, with all his crew, into the 
great deep. Which action passed over, the poem hastens into 
the midst of things, presenting Satan, with his angels, now 
fallen into hell, described here not in the centre (for heaven 
and earth may be supposed as yet not made, certainly not yet 
accursed), but to a place of utter darkness, fitliest called Chaos; 
here Satan, with his angels, lying on the burning lake, thunder- 
struck and astonished, after a certain space recovers, as from 
confusion, calls up him who next in order and dignity lay by 
him : they confer of their miserable fall : Satan awakens all 
his legions, who lay till then in the same manner confounded. 
They rise ; their numbers ; array of battle ; their chief leaders 
named according to the idols known afterwards in Canaan and 
the countries adjoining. To these Satan directs his speech, 
comforts them with the hope yet of regaining heaven, but tells 
them lastly of a new world, and a new kind of creature to be 
created, according to an ancient prophecy or report in heaven; 
for, that angels were long before this visible creation, was the 
opinion of many ancient fathers. To find out the truth of this 
prophecy, and what to determine thereon, he refei"s to a full 
council. What his associates thence attempt. Pandemonium, 
the palace of Satan, rises, suddenly built out of the deep. The 
infernal peers there sit in council. 
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Of Man's first disobedience, and the fruit 

Of that forbidden tree, whose mortal taste 

• ^ . 

1-26. In these majestic lines we have at once the invocation and 
the subject of the poem, an idea which, originating with Homer, 
has been adopted with variations by the writers of every 
subsequent epic poem. Milton's is the noblest in conception, 
though, as Landor justly observes, 1. 4, 5 and 14-16 are en- 
cumbrances to the thought, and deaden the harmony of the 
verse. 

Virgil in his jEneid, which, like the Odyssey ^ has a single 
hero, has imitated the opening of the latter, but omitting the 
appeal to the Muse ; and Ariosto in his Orlando Fitrioso, which 
has no pretensions to a religious character, has followed the 
example of Virgil. 

Tasso, in celebrating the exploits of Godfrey of Bouillon in 
the Gerusalemme liberata begins with nearly translating the 
exordium of the jEneid; but as beseems the writer of a reli- 
gious poem, the events of which relate to places the most 
sacred to every Christian, he in the second stanza invokes the 
aid of the heavenly Muse, and Milton, as might be expected 
alike from the character of his aspiration and the admiration 
he felt for the genius of Torquato Tasso, has trodden in his 
steps. 

Though greatly inferior both in subject-matter and concep- 
tion, the opening stanzas of Spenser's Faei*y Queene may be 
referred to to complete the list of imitations of the Mseonian 
Bard. 

2. Mortal here stands for deadly, causing death, a meaning first 
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Brought death into the world, and all our woe, 

With loss of Eden, till one greater Man 

Restore us, and regain the blissful seat, 5 

Sing, heavenly Muse, that on the secret top 

Of Oreb, or of Sinai, didst inspire 

attached to moi'talia by Cyprian and the later Boman fathers. 
In classic authors, deadly was expressed by letkalis, and 
mortcUis meant, as mortal does now, only liable to death. 

2. Taste. — The act of tasting, now the sensation, or a quantity of 

anything just sufficient to produce the sensation. 

3. Woe, — We have two words, distinct in their origin, though 

resembling one another in sound, and casually in meaning, 
the one a substantive, the other an interjection. The latter, 
better written wo/ is used in the Bible to represent the Greek 
oifdl and the Latin vcef In O. E. it was spelled wa/ 

The former O. E. took (gen. wogcs)^ meant wickedness and 
consequently misery. 
i. Lost of Eden. — That is, of the blessings of Paradise, for Milton, 
strictly following the sacred text, " and the Lord God planted 
a garden in Eden'' (Gen ii. 8), applies the name of Eden to 
the whole country through which the Euphrates runs. 

"A heaven on earth : for blissful Paradise 

Of God the garden was, by him in the east 

Of Eden planted ; Eden stretch'd her line 

From Auran [Charran] eastward to the royal towers 

Of great Seleucia, built by Grecian kings ; 

Or where the sons of Eden long before 

Dwelt in Telassar." 

Book iv. 20&<214. 

See also Isaiah xxxvii 12 for the allusion in the last two 
lines of this extract ; and the last we read of our first parents 
in this poem is that they (Book xiL 649) 

"Through Eden took their solitary way." 

6. Secret, — In one sense of the Latin secretus, set apart for a special 

purpose ; or it may be because when God gave His laws to 
Moses the mount was covered with clouds and darkness, 
Ex. xix. 16 ; or simply lonely, retired. 

7. Oreb (more correctly Horeh\ and Sinai were peaks of the samo 
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That Shepherd, who first taught the chosen seed, 
In the beginning, how the heavens and earth 

Rose out of chaos: or i^ Sion hill ] ^ ^ 10 

Delight thee more, and; STloagf brook,' tnat floVd 

Fast by the oracle of God; I ihence 

Invoke thy aid to my adventurous song. 

That with no middle flight intends to soar 

Above the Aonian mount, while it pursues 15 

range. In Deuteronomy the former, in the other books of 
the Pentateuch the latter, is named as the mount whence the 
law was promulgated. 

8. Shepherd. — Moses had near this spot formerly "kept the flocks 
of Jethro his father-in-law" (Ex. iii. 1); or perhaps like the 
Homeric voifi^v \a(av ; and Ps. Ixxvii. 20, " Thou leddest thy 
people like a flock by the hand of Moses and Aaron." 

10. Chaos. — Originally a chasm, from the old verb x^^^^t ^ yawn, 
but generally a waste unformed mass, the equivalent of the 
Hebrew tohu hohu^ Gen. i. 2. 

10, 11. Sion and Moriah, the latter the scene of Abraham's temp- 
tation, were two of the hills on which the city of Jerusalem 
was built. The temple stood on Mount Moriah, and between 
them flowed the small and intermittent stream of Siloam or 
Shiloah, Isaiah viii. 6. In Sion David composed his inspired 
poems, and Milton, therefore, in imitation of the Greek poets, 
makes it the favourite dwelling of the heavenly Muse. 

12. Oracle. — From orare^ to pray or plead, or to speak with authority 

(cf. orat\on)'y oraculum in Latin was a prediction, counsel, or 
utterance of the gods, then the place where such was pro- 
nounced. In the sense of an inspired utterance it occurs in 
the A. v.. Acts vii. 38 ; Rom. iu. 2 ; Heb. v. 12 ; 1 Pet. iv. 11. 
Here it means the temple where God communicated His will 
and manifested His presence. 

13. Adventurous. — Daring, aspiring. The word has since acquired 

a taint of recklessness not implied in the text. 

14. Middle. — Mean, unaspiring. Milton uses this as well as other 

words in their classic sense. Cf. Tac., Hist L 49, medium in- 
geniumf moderate ability. 
16. Above the Aonian mount. — That is, above other poets. The 
(70) C 
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Things unattempted yet in prose or rime. 
And chiefly thou, Spirit, that dost prefer 
Before all temples the upright heart and pure, 
Instruct me, for thou know'st; thou from the first 
Wast present, and with mighty wings outspread 20 

Dove-like sat'st brooding on the vast abyss. 
And madest it pregnant : what in me is dark, 



mountains of Aonia, afterwards called Boeotia, were the 
reputed haunts of the Muses. Cf. Virgil, Eel. vL 65, and 
Gexyrfj. iii. 11. 

15. Pursues. — In the classic sense of proaequor. See Virgil, Geort/* 

iii. 340, pascua versu prosequar. 

16. This line is a translation of Ariosto*8 

** Cosa nun detta in prosa mai, ne in rima " 

Bishop Newton states that in every edition of tluK i^em until 
Bentley's, this word was spelled rhime. If it were so Milton 
may hsCve had in his mind his protest against " riming end- 
ings," and wished to invent a word to denote metrical com- 
position only, verse in general. Similarity of sound in the 
endings of the lines he always spelled rime; but the truth is 
that there is only one word rime (A.S. lim, inman — to num- 
ber) for verse, and the application of the term to like endings 
is recent and secondary only. The It. rima has the wider 
connotation, the Fr. rime the more restricted one. There is 
no excuse whatever for retaining the mongrel form rkymCt 
which arose from a false analogy with a totally different 
word rhythm (Gr. pvdfxbs) a regular succession of movements, 
such as beats in music (It. ritmo\ and Milton *s rhime, if he 
really wrote it, is no better. He was a scholar and a linguist, 
but philology did not then exist. 

*1. He has hitherto, in compliance with the custom of his prede- 
cessors, invoked the aid of the heavenly Muse ; but now, con- 
scious of the incomparably greater dignity of his theme, dis- 
coursing of the acts not of human but of divine and angelic 
persons, boldly appeals to the Holy Spirit to inspire his pen. 

19. Theocritus, Idyll, xxii. 116. 

21. The A. V. represents the SpHt a.** mr'^^ng on the face of the 
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niumine; what is low, raise and support; 

That to the height of this great argument 

I may assert eternal Providence, 25 

And justify the ways of God to men. 

Say first, for Heaven hides nothing from thy view 
Nor the deep tract of hell; say first, what cause 
Moved our grand parents, in that happy state, 
Favoured of Heaven so highly, to fall off 30 

From their Creator, and transgress his will ? 
For one restraint, lords of the world besides. 
Who first seduced them to that foul revolt? 
The infernal Serpent : he it was, whose guile, 
Stirr'd up with envy and revenge, deceived 35 



waters, Gen. i. 2. The Hebrew word would, however, be better 
rendered brooding as in the text, like a bird over her young. 

21. Dovt'Wce, the form assumed by the Spirit descending on Jesus at 
His baptism, Luke iii. 22. 

21. Abyss. — a, priv. and ^v<r<roi for ^i/^os, the bottom (of the sea). 

24. Argument. — The subject or theme, a meaning now falling out 
of use. 

26. "Against thee, thee only, have I sinned, and done this evil in 
thy sight ; that thou mightest be justified when thou speakest 
and be clear when thou judgest," Ps. IL 4; "God forbid: 
yea, let God be true, but every man a liar ; as it is written, 
That thou mightest be justified in thy sayings, and mightest 
overcome when thou art judged," Rom. iii. 4. 

32. One restraint, — ^The one thing forbidden as a test of our first 
parents' obedience, Gen. ii 16, 17. Keightley's punctuation 
adopted in the text, implies that they were "lords of the 
world" for or in virtue of one condition or restraint. The 
common reading, which makes no stop after "will" and puts 
the ? after " besides" as if they " transgressed his will" for, on 
account of, or to enjoy the one restraint, although they were 
"lords of the world besides," is forced and less grammaticaL 

83, 34. The question put and answered in imitation of Horner^ 
II I 8. 
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The mother of mankind; what time his pride 

Had cast him out from heaven, with all his host 

Of rebel angels; by whose aid aspiring 

To set himself in glory above his peers, 

He trusted to have equalled the Most High, 40 

If he opposed; and with ambitious aim 

Against the throne and monarchy of God 

Raised impious war in heaven, and battle proud. 

With vain attempt. Him the Almighty Power 

Hurl'd headlong flaming from the eth^eal sky,- 45 

36. What time. — An expression now superseded by while. In the 
older version of Psalm Ixxxi. 7 we have "and heard thee 
what time as the storm fell upon thee." A. V. : " I heard thee 
in the secret place of thunder;" and Ps. Ivi. 3, A. V. "What 
time I am afraid." 

39. Dr. Bentley finds fault* with this line, since Satan was already 
above his peers, v. 812; but the crime is defined in the 
following lines, if indeed "in glory" does not meet the 
pedantic doctor's cavil. 

Milton frequently avails himself of the classic poetic prac- 
tice of eliding a final vowel before a word beginning with 
another ; " glory above " to be read " glor' above." 

39. Peers. — Fr. pairs, equals. Satan was primus inter pares. ^ 

40. " For thou hast said in thine heart, I will ascend into heaven, I 

will exalt my throne above the stars of God : I will sit also 
upon the mount of the congregation, in the sides of the north: 
I will ascend above the heights of the clouds; I will be like 
the most High " (Isa. xiv. 13.) 

41. Ambitious. — The history of the word is interesting. Amhio was 

originally simply to go about, then to canvass or seek for 
office, then ambition was applied to the arts employed in 
seeking power or favours, and lastly, to the motives or spirit 
inspiring such efforts. At first neutral, it acquired an un- 
worthy and afterwards a lofty meaning. 

42. Monarchy. — The force of the word here lies in the monf sole 

kingship, fibvri dpxrj. 
45. Ethereal, — In the Greek poets the alOrip was applied to the higher 
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With hideous ruin and combustion, down 
To bottomless perditior^^ there to dwell 
In adamantine chains and penal fire, 
Who durst defy the Omnipotent to arms. 
Nine times the space that measures day and night 50 
To mortal men, he with his horrid crew 
Lay vanquished, rolling in the fiery gulf. 
Confounded, though immortal : but his doom 
Reserved him to more wrath; for now the thought 
Both of lost happiness and lasting pain 55 

Torments him; round he throws his baleful eyes. 
That witnessed huge aflBiction and dismay, 

region of space as opposed to dr}py the lower or atmosphere. 
Cf. Luke X. 18, "I beheld Satan as lightning fall from 
heaven." 

46. Ruin and combustion. — This phrase occurs in an order of both 
Houses of Parliament of 1642, and as Keightley suggests may 
have been a current expression in that day. 

48. iEsch., Prom, Vin. 6. Adamant (a, and Safidu), to subdue) meant 
inflexible, not to be broken, and was applied to steel and 
diamond. Diamond is a corruption of adamant, 

50. An imitation of Hesiod's description of the fall of the giants. 

50. Space, used by a bold figure for time. He adds "to mortal 
men," for the scene not being on earth, if indeed the earth 
were as yet created, he does not mean actual days and nights. 

53. Confounded. — Stunned and powerless for the time, for being 
immortals they could not be killed. 

56. Baleful. — Expressive of torture. Bale, now obsolete, is employed 

by Chaucer for ruin or destruction. A.S. heal. In Grothic 
bal'wjan= to torment. 

57. Witnessed. — Bore witness to, in which sense it is always used by 

Shakspere and Milton; not as now, simply saw, for it was 
Satan's own affliction and dismay. 

57. Huge, from A. S. hevnfff heavy, is now used of concrete objects 
only. 
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Mix^ with obdurate pride and stedfast hate. 

At once, as far as angels ken, he views 

The dismal situation, waste and wild : 60 

A dungeon horrible on all sides round, 

As one great furnace flamed; yet from those flames 

No light, but rather darkness visible 

Served only to discover sights of woe, 

Regions of sorrow, doleful shades, where peace 65 

And rest can never dwell; hope never comes, 

That comes to all; but torture without end 

Still urges, and a fiery deluge, fed 

With ever-burning sulphur unconsumed : 

Such place eternal justice had prepared 70 

For those rebellious; here their prison ordain'd 

In utter darkness; and their portion set 

58. Obdurate to be accented on the middle syllable. 

63. No light. — Subaud. came. 

63. Darkness visible. — Gloom. Mr. Marsh in his Lectures on the 
English Language^ edited by Dr. W. Smith, p. 98 note. 
"Milton's use of risible in Par. Lost^ i. 63, is remarkable. 
'Darkness visible' is not darkness as itself an object of vision, 
a mere curtain of black impenetrable cloud, but it is a sable 
gloom, through which in spite of its profound obscurity, the 
fearful things it shrouded were supematurally 'visible.'" 
Compare with this Seneca's description of the cave of Pau- 
silypo, ' Nihil illo carcere longius, nihil illis faucibus obBOurius, 
quae nobis prsestant, non ut per tenebraa videamus, »ed ut 
ipsas.^ Epist. Ivii. Cf. // PenserosOf 80. 

66. Hope never comes. The line 

" Lasciate ogiii speranza, vol che entrate." 

—Dante, Ii\fem. canto 8. 

"All hope abandon, ye who enter here 1 " has become proverbiaL 

72. UtteVy though now used in the sense of complete, e.g. utter 
ruin, is in fact the same word as " outer," and we still speak 
of barristers as called to the utter bar. The A. V. emj^oyB 
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As far removed from God and light of heaven, 

As from the centre thrice to the utmost pole. 

0, how imlike the place from whence they fell! 75 

There the companions of hfs fall, overwhelmed 

With floods and whirlwinds of tempestuous fire, 

He soon discerns; and weltering by his side. 

One next himself in power, and next in crime, 

Long after known in Palestine, and named 80 

both words, and utter in both meanings. "Utter destruction" 
(1 Kings XX. 42; Zech. xiv. 11); but Ezek. xlii 1, "He 
brought me into the utter court." Spenser, F, Q., iv. 10, 11 : 

** Till to the bridge's utter gate 1 came." 

In the A. V. rb GK&roi rb i^dyrepop is rendered "outer dark- 
ness" in Mat. viii. 12 and xxv. 30, but Milton prefers the 
older form as more impressive. The more modem sense of 
utter was previously expressed by mere, Latin merus, "The 
more perdition (utter destruction) of the Turkish fleet.' 
OtheUoy ii. 2. "The mere undoing of the kingdom." Hen. 
VIII. iu. 2, L 329-^0, Globe Ed. 

74. Utmost pole. — ^Not the pole of the earth, which may be 
supposed not to have as yet existed, but of the universe, of 

« which the earth was, in the Ptolemaic system, to which Milton 
adhered, the centre. See ix. 103; x. 671. The centre is 
often used by old writers without further definition for the 
centre of the earth, and consequently of the universe. 

"I will find 
Where truth is hid, though it were hid indeed 
Within the centre." 

—HaniUt, II. 2., L 168 (Globe). 

Bishop Newton remarks that the distance from hell to heaven 
Is made by Homer, 11. viii. 16, equal to that from earth to 
heaven; by Virgil, JSn. vi. 677, twice, aftd by Milton thrice 
as far, but their attempts to depict its terrors faU far short 
of his. 

78. WeUeHng, — ^An old word for rolling. "He that weltereth a 
stone " (Prov. xxvL 27, Bible of 1549). 
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Beelzebub : to whom the arch-enemy, 

And thence in heaven call'd Satan, with bold words 

Breaking the horrid silence, thus began : — 

" If thou beest he — but 0, how falFn ! how changed 
From him who, in the happy realms of light, 85 

81. Bedzebtib in the Hebrew, Syriac and Vulgate, but in the Greek 
of the N. T. BeelzehuJf an idol worshipped by the Philistines 
at Ekron, 2 Kings i. 2. Baal means the lord; the second 
part of the name has been variously explained. Baalzebub 
would imply "the lord of flies." Baalzebul, which according 
to some good scholars is the more correct form, " the lord of 
the house." See Smith's Bible Diet, for a discussion of this 
question. In the N. T. he is called the Prince of the Devils, 
and therefore he is fitly ranked by Milton as second only 
to Satan himself. 

81, 82. Satan in Hebrew means simply an adversary, and is frequently 
used as such in the historical books of the O. T. As a proper 
name it occurs only in Job i. 6, 12 ; ii. 1, and Zech. iii. 1, with 
the article, and in 1 Chron. xxi. 1, without it, and in every 
instance as accusing or trying the faith of holy men. In the 
N. T. the name is in constant use. 

84. Beest — Not the subjunctive mood. Our so-caUed verb substan- 
tive is made up of fragments of several verbs, of which three 
at least, am^ icaSj and be, can be recognized. 

Addison observes that in this first description and speech 
of Satan aU the passions and emotions which mark his 
character — his pride, envy, and revenge, obstinacy, impeni- 
tence, and despair — are skilfully interwoven. 

84. How fallen/ how changed! — He imitates Isaiah and Virgil at 
once: — "How art thou fallen from heaven, O Lucifer, son 
of the morning ! " (Isa. xiv. 12). 

" Heu mihi, qualis erat ! quantum mutatus ab illo ! " ^n, 
iL 274. 

86. Bealm. — Fr. royaume, It. reame, Sp. realmef from regalia. MUton, 
vii. 115, uses realty for royalty , and Chaucer real for royal, 
K. T, 160, really for royally, K, T, 855, and r tally che, ProL 
378. 
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Clothed with transcendant brightness, didst outshine 

Myriads, though bright 1 If he, whom mutual league, 

United thoughts and counsels, equal hope 

And hazard in the glorious enterprise, 

Join'd with me once, now misery hath join'd 90 

In equal ruin : into what pit thou seest. 

From what height fall'n: so much the stronger proved 

He with his thunder; and till then who knew 

The force of those dire arms 1 yet not for those. 

Nor what the potent Victor in his rage 95 

Can else inflict, do I repent, or change. 

Though changed in outward lustre, that fix'd mind 

And high disdain from sense of injured merit. 

That with the Mightiest raised me to contend, 

And to the fierce contention brought along 100 

Innumerable force of spirits arm'd. 

That durst dislike his reign; and, me preferring. 

His utmost power with adverse power opposed 

In dubious battle on the plains of heaven, 

86. Cf. Ody88. vi. 108. 

91. Dr. Bentley proposes to read " and equal ruin," since it does not 
answer to "in the glorious enterprise," which is governed by 
"hope and hazard," not by "join'd with me once." His 
emendation is for once worthy of consideration. Cf. Ovid, 
Metam. i. 351-4. 

93. He with his thunder. — Satan disdains to utter the name of God, 

though he cannot but acknowledge his superiority. Cf. L 257. 

" All but less than he 
Whom thunder hath made greater." 

94. Thus Prometheus defies Zeus. .^Esch., Prom, Vinct. 991-7. 

98. High disdain, — The alio sdegno of the Italian poets, a favourite 
expression of Spenser's. F, Q, i. 1, 19. 

" His gall did grate for grief and high disdain." 
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And shook his throne. What though the field be losti 

All is not lost; the unconquerable will, [105 

And study of revenge, immortal hate, 

And courage never to submit or yield, 

And what is else not to be overcome; 

That glory never shall his wrath or might 110 

Extort from me : to bow and sue for grace 

With suppliant knee, and deify his power. 

Who from the terror of this arm so late 

Doubted his empire; that were low indeed ; 

That were an ignominy and shame beneath 115 

This downfall; since, by fate, the strength of gods 

And this empyreal substance cannot fail; 

Since, through experience of this great event, 

In arms not wotse, in foresight much advanced. 

We may with more successful hope resolve 120 

To wage by force or guile eternal war, 

Irreconcilably to our grand Foe, 

105-9. Suggested by, but an improvement on Satan's address to the 
infernal spirits in Tasso, G. L. iv. 15. 

105-6 are perhaps more directly from Fairfax' translation 

"We lost the field, yet lost we not our heart" 

107* Study. — In the classic sense of «^m2mm= endeavour, effort after, 
as in xi. 577-8 : 

"All their study bent 
To worship God aright" 

114. Empire. — Supreme authority, as the Latin impeiium. 

115. Ignominy in Milton and in Shakspere is always pronounced 

ignomy or ignomnyy three syllables. 

116. By fatCy i.e. they, like Grod himself, are necessarily immortaL 

117. Empyreal substance = fiery essence, as in Ode on the Circum' 

cision, 7. 
122. Gh'andy for great, as in L 29. 
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Who now triumphs, and in the excess of joy 
Sole reigning holds the tyranny of heaven." 

So spake the apostate angel, though in pain, 125 

Vaunting aloud, but rack'd with deep despair : 
And him thus answer'd soon his bold compeer : — 

"O prince, O chief of many throned powers. 
That led the embattled seraphim to war 
Under thy conduct, and, in dreadful deeds 130 

Fearless, endangered heaven's perpetual King; 



123. Triumphs and triumphing are accentuated on the second syllable 

by Milton, Ben Jonson, and MarvelL 

124. Tyranny. — When Milton spoke in his own person, L 42, God's 

supremacy was monarchy ; he now, in Satan's mouth, artfully 
substitutes the word tyranny. In classic Greek a tyrant was 
simply one who possessed himself of absolute power otherwise 
than by inheritance ; here the word is probably intended to 
connote, as it does now, abuse of that power however acquired. 

126. Kepeats the idea of L 125, but more emphatically. Cf. ^n, 
L208. 

129. Th(Uf viz. the powers. 

129. EmboUUed. — In battle array. Battle and its compounds, though 
found in French, Italian, and Spanish, is one of those words, 
more numerous than most persons imagine, drawn from 
Teutonic sources. Thus it is quite an error to derive knife 
from the Fr. canify fresh from 'Fr.fraiche, &c.; the converse 
would be more correct. 

129. Seraphim. — im is the Hebrew plural suffix. The etymology of 

the word aeraphf which is found in^ the vision of Isaiah (chap, 
vi.), is doubtful. They are represented in human form though 
winged, and seem to be intended for real beings, whereas the 
cherubim, like the winged bulls of Assyria, represent the 
divine attributes, and are remarkable as being the only form 
of image allowed to the Israelites. 

130. Conduct = leadership, supreme command. 

131. Bishop Newton says that Beelzebub purposely avoids the word 

"eternal," which would be incompatible with the thought of 
endangering his rule. Mr. R C. Browne doubte this and 
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And put to proof his high supremacy, 

Whether upheld by strength, or chance, or fate : 

Too well I see and rue the dire event, 

That with sad overthrow and foul defeat 135 

Hath lost us heaven, and all this mighty host 

In horrible destruction laid thus low; 

As far as gods and heavenly essences 

Can perish : for the mind and spirit remains 

Invincible, and vigour soon returns; 140 

Though all our glory extinct, and happy state 

Here swallow'd up in endless misery. 

But what if ho our Conqueror (whom I now 

Of force believe almighty, since no less 

Than such could have o'erpower'd such force as ours,) 145 

Have left us this our spirit and strength entire. 

Strongly to suffer and support our pains? 

refers to Milton's "Ode on the Nativity;" but it is more 
likely that in his juvenile poem he was less discriminating in 
his choice of words, for in L 637, &c., of this book Beelzebub 
further explains his meaning : 

" But he, ixrho reigns 
Monarch in heaven, till then as one secure 
Sat on his throne, upheld by old repute. 
Consent, or custom." 

Indeed L 113 shows clearly enough that Beelzebub was not 
certain whether the Almighty rules only by strength, or 
chance, or by fate, in which last case alone he would be eternal 
king. For /ate, cf. 1. 116. 

134. Event, — Conclusion, not as now simply occurrence. 

141. Glory. — To be pronoimced as one syllable by elision of y before 
another vowel. 

141. Extinct. — Extinguished as a flame. 

144. Of force = per force, by compulsion. 

144-147. Note the emphatic tautology of " force . . . such force^ 
and strength entire . . . strongly to suffer." 
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That we may so suffice his vengeful ire; 
Or do him mightier service, as his thralls 
By right of war, whatever his business be, 150 

Here in the heart of hell to work in fire. 
Or do his errands in the gloomy deep : 
What can it then avail, though yet we feel 
Strength undiminished, or eternal being. 
To undergo eternal punishment?" 155 

Whereto with speedy words the arch-fiend replied : — 
"FalFn cherub, to be weak is miserable, 

149. ThraUs. — A. S. thrmly Dan. trcel, a slave, the expression in fuU 
was thrcel theoWy possibly past part, of thirleaUy to pierce or 
drilL " Thurlie his eare mid anum sbIc," " Drill his ear with 
an awl" (Ex. xxi. 6). The word thraU is now obsolete except 
in the compounds thraldom and efiUhraL 

150. 

"To do me business in the veins of the earth."— Tempest, L 2. 

152. Errand, — A. S. cerendy tidings, news, message, embassy. 
Angels were " Godes (erend gast," God's messengers to man. 

152. Gloomy. — Not merely dark, but where the light gleams dimly^ 
See L 182. 

154. Being = existence. 

157. Milton, in permitting one fallen spirit to address another as a 
cherub, seems to have departed from his strict adherence to 
Hebrew usage in deference to popular language, which makes 
cherubim and seraphim but different ranks or classes of the 
angelic host. The cherubim of Scripture are never repre- 
sented as holding intercourse with men, or possessing human 
sympathies, or even a personality of their own. They seem, 
like the Sphinxes and Gryphons, to be simply allegorical 
representations of the divine attributes, and to surround the 
throne, to draw the chariot, and indicate the presence of 
God. Not being then *'the likeness of any * thing* in 
heaven or earth," one can understand how they constitute 
an exception, apparently, not actually, to the second com- 
mandment, in other cases so rigidly enforced. They are named * 
in Gen. iii. 24 and Ps. xviii. 10, described as winged in Ex. 



46 PARADISE LOST. 

Doing or suffering : but of this be sure, 

To do aught good never will be our task, 

But ever to do ill our sole delight; 160 

As being the contrary to his high will, 

Whom we resist. If then his providence 

Out of our evil seek to bring forth good, 

Our labour must be to pervert that end. 

And out of good still to find means of evil: 166 

Which oft-times may succeed, so as perhaps 

Shall grieve him, if I fail not, and disturb 

His inmost counsels from their destined aim. 

But see ! the angry Victor hath recall'd 

His ministers of vengeance and pursuit 170 

XXV. 18, &c., 1 Kings vi. 23, &e., 2 Chron. iii. 11, &c., and in 
greater detail in Eze. i. 5-14, 22-25, and chap, x., being 
composite animal forms, doubtless the same as the " beasts " 
or living creatures of the Apocalypse. In Eze. x. 14 is a 
mention of '* the head of a cherub " as distinguished from the 
heads of man, lion, and eagle, attributed to the remaining 
three. 

167. J f I fail not. — If I mistake not; nisifaUor in Latin. 

169. Dr. Bentley calls attention to the discrepancy between this 
account of their defeat and that given by the angel Raphael 
in vi. 880-884 : 

" Sole victor from the expulsion of his foes 
Messiah his triumphal chariot turned ; 
To meet him, all his saints who silent stood 
Eye-witnesses of his almighty acts 
With jubilee advanced." 

But what the pedant deems a defect is evidently designed. 
Satan, who would not own the superiority of Messiah, and 
still dreams of revenge, is unwilling to attribute his overthrow 
to the irresistible might of his single arm, just as he doubts 
or affects to doubt the " eternal " nature of God's monarchy, 
referring it rather to custom, general consent, or strengtli, 
which may not prove invincible. 
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Back to the gates of heaven : the sulpliurous hail, 

Shot after us in storm, overblown, hath laid 

The fiery surge, that from the precipice 

Of heaven received us falling; and the thunder, 

Wing'd with red lightning and impetuous rage, 175 

Perhaps hath spent his shafts, and ceases now 

To bellow through the vast and boundless deep. 

Let us not slip the occasion, whether scorn 

Or satiate fury yield it from our foe. 

Seest thou yon dreary plain, forlorn and wild, 180 

The seat of desolation, void of light. 

Save what the glimmering of these livid flames 

Casts pale and dreadful ? Thither let us tend 

From off the tossing of these fiery waves; 

There rest, if any rest can harbour there; 185 

172. Hath laid = hath stiUed. 

176. Hia for its. 

The A. S. personal pronoun was Ac, Aeo, kit. For heo we 
have substituted shCf fern, of the demonstrative «e, seo, tkaet 
The parsonal possessive was At8, hirCy hisy as always in 
Chaucer. The form its arose in the sixteenth or seventeenth 
century, derived by a false construction from " it." Its occur- 
rence in the A. V. Bible in Lev. xxv. 5, is a modem printer's 
error, his or her being always used elsewhere. Milton does 
occasionally employ the newer form, but gives a preference to 
the older. See 1. 592. 

178. Let us not slip the occasion. — To slip, where we should now say 
to let slip, occurs in Macbeth^ ii. 3 : "I had almost slipt the 
hour;" and in ComuSf 743, the "let" is certainly an interpola- 
tion of the printers, spoiling the metre: 

" If you [let] slip time, like a neglected rose 
It withers on the stalk with languished head." 

185. Ha/rbow. — ^The primary meaning of this word is accommoda- 
tion, and it is only in English and in the single French word 
Kavre that it is used of a haven for ships. In every other 
language it means a lodging or inn for travellers. The It. 
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And, reassembling our afflicted powers, 

Consult how we may henceforth most offend 

Our enemy; our own loss how repair; 

How overcome this dire calamity; 

What reinforcement we may gain from hope; 190 

If not, what resolution from despair." 

Thus Satan, talking to his nearest mate, " ^ 'V 

With head uplift above the wave, and eyes \ ; - 

That sparkling blazed; his other parts besides i ■ 
Prone on the flood, extended long and large, ' 195 
Lay floating many a rood ; in bulk as huge 
As whom the fables name of monstrous size, 
Titanian, or Earth-born, that warr^ on Jove, 



albergoj Sp. alheryuty and the O. Fr. kerbeiye, are from the 
Low L. herebergiunif but this is not ti'aceable to any root in 
the classic langua<(c, and was doubtless borrowed, like many 
other words, from the German mercenaries in the service 
of Kome, or tlie Gothic conquerors of the later empire. 
Herherg is common to all the Teutonic languages; hergtn is 
plainly to shelter, tlie only open question is the meaning of 
the syllable her^ and if the word were borrowed from the 
German soldiery, who used it of their quarters, Vossius* 
reference of it to Il€ei\ an army, is the most probable. In 
English we use it rather of shelter in general and figurative 
language as well as of a port for ships, never as in the Latin 
languages of an inn. 

186. Afflicted. — In tlie Latin sense of routed, utterly broken. 

186. Powers = forces. 

" The gentle Archbishop of York is up 
With well-appointed powers."— 2 Hen. 1 V. i. 1. 

191. If not. — ^Bentley says " if none " would be more correct syntax. 

192. Mate could not now be employed in elevated style. 

193. Uplift = uplifted. Of. the description of two monstrouB ser- 

pents in uEneidf ii. 206. 
196. Cf. jEneid, vi. 596. 
198. ^n. vi. 580. 
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Briareos, or Typhon, whom the den 

By ancient Tarsus held; or that sea-beast 200 

Leviathan, which God of all his works 

Created hugest that swim the ocean stream : 

Him, haply, slumbering on the Norway foam, 

The pilot of some small night-founder'd skiff. 

Deeming some island, oft, as seamen tell, 205 

199. Briareos was, however, not one of the Titans. 

199. Typhon or Typhoon and Typhoeus. — By some the same, but by 
Hesiod two persons. His den, according to Pindar and Pom- 
ponius Mela, was in Cilicia, of which Tarsus was the capitaL 
Milton got the allusion to Tarsus from Nonnus' enormous 
epic of forty-eight books. 

201. LevictthaUf which is plainly formed from a Hebrew word 
meaning, to wind or encircle, cannot but be intended prim- 
arily for some huge serpent, as is clearly expressed in Isaiah 
xxvii. 1, but the description of its habits in Job xli. shows 
that there at least the crocodile is intended, as would seem 
also by the context in Ps. Ixxiv. 14. In Ps. civ. 26, on the 
other hand, some sea animal, probably the whale, is thus called, 
and Milton in designating him a sea beast, the hugest in the 
ocean and met with on the coast of Norway, plainly adopts 
the last-named interpretation. 

204. Night-foundered — benighted, as in Comus^ 1. 483 : 

" Some one like us night-foundered here." 

Milton in inventing an epithet has here fallen into error. 
Founder is from the Fr. fondre^ and strictly means to sink 
as a ship ; Chaucer uses it (K. T., 1829) of a horse falling to 
the ground; in any case the compound night-foundered is 
meaningless. " 

205. — Milton got this fable from Hakluyt or Olaus Magnus, whose 
History of the Northern Nations had been translated into 
English in 1658, but implies his incredulity in the phrase "as 
seamen tell." Milton wrote "iland," the proper spelling, the 
s having crept in through a false analogy with isZe, which is 
the French, as isola is the Italian for the Latin insula; Hand 
(island) being formed of two Teutonic words, the former of 
(70) D 
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With fixed anchor in his scaly rind 
Moors by his side under the lee, while night 
"*'■■■ inv^elts the sea, and wished mom delays. , 

So stretched out huge in length the axch-fiend lay, 

Chain'd on the burning lake; nor ever thence 210 

Had risen or heaved his head, but that the will 

And high permission of all-ruling Heaven 

Left him at large, to his own dark designs; 

That with reiterated crimes he might 

Heap on himself damnation, while he sought 215 

Evil to others; and, enraged, might see 

How all his malice served but to bring forth 

Infinite goodness, grace, and mercy shown 

On man by him seduced; but on himself 

Treble confusion, wrath, and vengeance poured, 220 

Forthwith upright he rears from off the pool 

His mighty stature; on each hand the flames. 

Driven backward, slope their pointing spires, and roU'd 

In billows, leave in the midst a horrid vale. 

Then with expanded wings he steers his flight 225 

Aloft, incumbent on the dusky air 

. . . ■ ■ — — .. — ■ — ■ f 

which is seen in the oes of Norway and Shetland, the aits of 
the Thames, &c. 

206. A mistake. The whale is a mammal and has no scales. 

210. Chained. — "For if God spared not the angels that sinned, but 
cast them down to hell, and delivered them into chains of 
darkness, to be reserved unto judgment, ' 2 Pet. ii. 4 ; " And 
the angels which kept not their first estate, but left their own 
habitation, he hath reserved in everlasting chains, under 
darkness, unto the judgment of the great day," Jude 6. 

226. — The conceit of the air feeling an unusual weight is borrowed 
from Spenser's F. Q. I. xi. 18 : 

" When with his waving wings displayed wide. 
Himself up high he lifted from the ground. 
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That felt unnsual weight, till on dry land 

He lights; if it were land that ever burned 

With solid, as the lake with liquid fire; 

And such appeared in hue, as when the force 230 

Of subterranean wind transports a hill 

Tom from Pelorus, or the shatter'd side 

Of thundering -^tha, whose combustible 

And fuel'd entrails thence conceiving fire, 

Sublimed with mineral fury, aid the winds, 235 

And leave a singed bottom all involved 

With stench and smoke : such resting found the sole 

Of unblest feet. Him followed his next mate; 

Both glorying to have 'scaped the Stygian flood, 

And with strong flight did forcibly divide 
The yielding air, which nigh too feeble found 
Her flitting pai*ts and element unaoond 
To bear so great a weight" 

232. Pelorus. — ^Now Capo di Faro, on the north-east extremity of 

Sicily. 

233. Thundering jEtna. — An epithet taken from Virgil, ^n, iii. 371. 
235. Subliming is an operation in chemistry, in which volatile solids 

are separated from their impurities. Sulphur, arsenic, cam- 
phor are thus obtained pure. It is analogous to the distilla- 
tion of liquids. 

237. Buskin {Mod. Painters^ iii. 2, 3), with some justice, draws a 
comparison, unfavourable to our poet, between this too mate- 
rial and overdone description, and the simpler but grandly 
suggestive passage in Dante's II PurgatoriOy xxvi. 4-8. 

239. Glorying, — Boasting, though from 1. 210, et seq.j falsely. 

239. Stygian. — ^The Styx, a river of the infernal regions, so named 
from (TTvyvdSj hateful ; the idea being suggested to the imagi- 
native mind of the Greeks by a real river of that name in a 
wild mountainous district of Arcadia. This river is now called 
lAavpov^pia, from fiavpoSf which in Mod. Greek = black (anc. 
dfiavpoSt dim, gloomy, and prjpbs = flowing, or pcpbp = water, 
a word from the same root as the ancient Ki7/)6s=humidu8'' 
(au and ev in Mod. Greek are sounded av, ev). 
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As gods, and by their own recover'd strength, 240 

Not by the sufferance of supernal Power. 
/ "Is this the region, this the soil, the clime," 
Said then the lost archangel, "this the seat 
That we must change for heaven ? this mournful gloom 
For that celestial light? Be it so, since he, 245 

Who now is Sovran, can dispose and bid 
What shall be right : farthest from him is best, 
Whom reason hath equall'd, force hath made supreme 
Above his equals. Farewell, happy fields, 
Where joy for ever dwells ! Hail, horrors 1 hail, 250 
Infernal world ! and thou, profoundest hell. 
Receive thy new possessor; one who brings 
A mind not to be changed by place or tima 
The mind is its own place, and in itself 

244. Change — exchange for. The sentence is inverted, the object 
preceding the verb, in imitation of the Latin idiom. 

246. Sovran. — Always spelled thus by Milton. L. supremus, It. 
aovi^anOf O. Fr. souverair/n, Mod. Fr. aouverain. The g insin- 
uated itself into the older French word through a false 
analogy with regnCf as if it meant supen'egnans and was 
introduced by the Normans into our language. It means 
simply highest; as, "sovereyn prys" = highest renown (Ch. 
Prol. 67) ; " sovereign remedy," &c., and is only accidentally 
associated with the idea of reigning in such expressions as 
sovereign rule, power, &c., in which the other equivalent 
word supreme might be substituted. !Milton*s familiarity 
with Italian may have determined his spelling, bat the 
French have long dropped the </, and why should not we? 

247. — Bentley quotes the Greek proverb Jlbppta At6$ tc /cdi K^pawhv, 

248. — He denies any superiority but that of force to God, repeating 

his assertion in the use of the word equals, 1. 249. EqualTd^ 

i,e, has made equal, not greater. 

250. JTail, korroi's/ kaU, dsc, — So Ajax, in Soph Jjax, 395. 
252.— He claims h^ll ^ his kingdom. Gf. L 262^ 263. 
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t 

Can make a heaven of hell, a hell of heaven. 255 

What matter where, if I be still the same. 

And what I should be; all but less than he 

Whom thunder hath made greater ? Here at least 

We shall be free; the Almighty hath not built 

Here for his envy; will not drive us hence: 260 

Here we may reign secure; and in my choice 

To reign is worth ambition, though in hell : 

Better to reign in hell, than serve in heaven. 

But wherefore let we then our faitliful friends. 

The associates and copartners of our loss, 265 

Lie thus astonish'd on the oblivious pool; 

And call them not to share with us their part 

In this unhappy mansion; or once more 

With rallied arms to try what may be yet 

Kegain^d in heaven, or what more lost in hell?" 270 

So Satan spake, and him Beelzebub 
Thus answered: "Leader of those armies bright, 
Which but the Omnipotent none could have foiled, 
If once they hear that voice, their liveliest pledge 

255. — In Marlowe^s Fauatus^ Mephistopheles, when asked how he hap 
escaped from hell, replies : 

" Why this is hell, nor am I out of it" 

263. — Cf. Prometheus' answer to Mercury, -^sch. Pronu Vine. 
965-8. And Grotius in his Adamus ExuL^ from which Milton 
seems occasionally to have borrowed, but improved : 

"Nam, me judice 
Regnare di^um est arabitu, etsi in Tartaro^ 
Alto prseesse Tartaro siquidem juvat 
Ccelis quam in ipsis servi obire munia." 

266. AatonUhed = thunderstruck. 

266. Oblivious pod, — Causing oblivion, like " forgetful lake'' in il. 74. 
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Of hope in fears and dangers, heard so oft 275 

In worst extremes, and on the perilous edge 
Of battle when it raged, in all assaults 
Their surest signal, they will soon resume 
New courage, and revive, though now they lie 
Grovelling and prostrate on yon lake of fire, 280 

As we erewhile, astounded and amazed : 
No wonder, fall'n such a pernicious height." 

He scarce had ceased when the superior fiend 
Was moving toward the shore; his ponderous shield. 
Ethereal temper, massy, large, and round, 285 

Behind him cast; the broad circumference 
Hung on his shoulders, like the moon, whose orb 
Through optic glass the Tuscan artist views 

276. Edge of battle may be an imitation of the Latin aoea, line of 
battle, like irroX^/xoto 7e0i5/)at, Jl. viii. 553. 

284. Was moving, — ^A latimsm for began to move. 

287. Homer, IL xix. 373, compares the shield of Achilles to the 

moon in splendour ; but here, from the context the idea seems 
rather that of size. 

288. Tuscan artist. — Galileo, mentioned by name in v. 262. Milton 

when in Italy had visited him and conceived a profound 
respect for his intellect and courage ; but though sympathizing^ 
with him as a victim of Papal persecution, he does not seem 
to have accepted his astronomical views. Cf. 1. 73, 74, and 
especially ix. 103 ; x. 671. Galileo's name has been ever since 
attached to the simple form of telescope with a double- 
convex object-glass and double-concave eye-piece, used for 
field, sea, and opera glasses, giving an erect image. Artist, 
though now conventionally restricted to painters and sculptors, 
meant originally one distinguished for skill ; art and artful 
retain the sense, artistic being used of beauty in form and 
colour. Science teaches why a phenomenon is ; art how to do 
anything. Science can be wholly taught ; art must be learned 
or acquired bj practice. 
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At evening, from the top of Fesol6, 

Or in Valdamo, to descry new lands, 290 

Kivers or mountains, in her spotty globe. 

His spear, to equal which the tallest pine, 

Hewn on Norwegian hills to be the mast 

Of some great ammiral, were but a wand. 

He walk'd with to support uneasy steps 295 

Over the burning marl; not like those steps 

On heaven's azure : and the torrid clime 

Smote on him sore besides, vaulted with fire. - 

Nathless he so endured, till on the beach 

Of that inflamed sea he stood, and call'd 300 

289. FuoU or Fiesolet the ancient FcBsulcey a hill north-east of Flor- 

ence. 

290. ValdamOf or as it should be written Vol d' ArnOy the valley of 

the Amo, in which Florence lies. 

291. Galileo discovered the inequalities of the moon's surface, which 

he took to be seas, continents, &c., though the existence of 
water on that globe has been since disproved. 

292. Milton outdoes his predecessors in proportion to the greater 

magnitude of his hero, as in 1. 74. Homer, Odyss. ix. 322, 
compares the dub of Polyphemus to the mast of a ship ; and 
Virgil, -d?n. iiL 659, gives him a pine to walk with. 

294. Ammiral. — The history of this word has been ingeniously traced 
by Sir H. Spehnan from the Arabic al emir, the emir or 
prince, especially one of the descendants of Mahomed, adopted 
Hke many other Arabic words by the Spaniards, as almirante; 
it was applied to governors of large provinces, e.g. of Castile, 
just as they stiU use the title of captain-general, as well as 
to the commander of a fleet. The Italian ammiraglio, and 
the French and English terms, have never been useji except 
in the latter sense, and at one time for the leading and 
largest vessel in a fleet, the flagship as we now say, which is 
the meaning of the word here. 

296. Marl,— Soft rich soil. 

299. NcUhkas, — O. E. for neverthelesSf frequent in Chaucer. 

800. Inflamed. — In its primary or Latin sense of in flames, burning. 
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His legions, angel forms, who lay intranced, 

Thick as autumnal leaves that strew the brooks 

In Vallambrosa, where the Etrurian shades 

High over-arch'd imbower; or scattered sedge 

Afloat, when with fierce winds Orion arm'd 305 

Hath vex'd the Red-Sea coast, whose waves overthrew 

Busiris and his Memphian chivalry, 



301. JrUranced. — Of. confoundedy 1. 53, and aatonisked, L 266, now 
chiefly used of being overpowered with joy. 

303. Vallambro8a.—A richly wooded spot some eighteen miles from 

Florence. Virgil, ^n. vi. 309, has a similar figure, but as 
usual Milton has improved on the thought, for the fallen 
angels are not merely as countless as the leaves, but like 
them lying in confused heaps, driven before the blast. The 
name is Valle ombrosa, or the shady vale. Cf. also Byron's: 

"Like the leaves of the forest when Summer is green. 
That host with their banners at sunset were seen: 
Like the leaves of the forest when Autumn hath blown. 
That host on the morrow lay withered and strown." 

304. Sedge* — One of the Hebrew names of the Red Sea is Yam Suph, 

which Gesenius renders the sea of weeds. Suph throughout 
the O. T. being applied to rushes and weeds, whether in rivers 
or seas; the "flags" of the A. V., among which the infant 
Moses was laid, those of Job viii 11 and Is. xix. 6, being 
referred to rivers, and the "weeds" of Jonah ii. 5, as plainly 
to the ocean. Probably the zostera or sea-wrack, a marine 
green sedge, not a sea-weed, is here intended. 

305. Omn, a Boeotian hunter, was after death placed among the stars. 

He is associated by the poets with the storms of autumn. 

807. Pharaoh being a title of all the Egyptian kings, Milton, follow- 
ing Sir W. Raleigh's History of the World, identifies the 
oppressor of the Israelites with Busiris, who, according to 
Greek legends, sacrificed to Zeus all strangers who entered 
his kingdom. Hercules, whom he had bound aAd was about 
to slay, burst his chains and killed the tyrant. Memphis, a 
city on the west bank of the Nile, about ten miles from the 
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While with perfidious hatred they pursued t * 

The sojourners of Goshen, who beheld 
From the safe shore their floating carcases 310! 

And broken chariot-wheels : so thick bestrewn, 
Abject and lost, lay these, covering the flood, 
Under amazement of their hideous change. 
He caird so loud, that all the hollow deep ^ 
Of hell resounded: "Princes, potentates, 315 

Warriors, the flower of heaven, once yours, now lost, 
.If such astonishment as this can seize 
Eternal spirits: or have ye chosen this place 
After the toil of battle to repose 

Your wearied virtue, for the ease you find 320 

\To slumber here, as in the vales of heaven] 
Or in this abject posture have ye sworn 
To adore the Conqueror? who now beholds . 
Cherub and seraph rolling in the flood. 
With scattered arms and ensigns, till anon , 325 

His swift pursuers from heaven gates discern 

Pyramids, contained the palace of the Pharaohs and the 
temples of Apis and Serapis. 

307. Chivalry, for cavalry. — ^The Italian cavaUerioL bears both mean- 

ings. Our words are but divergent forms. 

308. Perfidious. — In allusion to Pharaoh's repeated retractations of 

his promise to let Israel go. 

309. I%e sojourners of Goshen, who beheld, <kc. — ^Ex. xiv. 30, " Thus 

the Lord saved Israel that day out of the hand of the 
Egyptians; and Israel saw the Egyptians dead upon the 
sea-shore." 

312. Ahject. — In its literal and Latin sense, thrown down, cast away. 

320. Virtue. — {Virtus, as dpcT^). Valour, manhood. 

325. Anon - in an instant, an one. In O. E. anmt, hy-and-hy, and 
presently, all meant immediately, straightway, not as they do 
now, after some delay. This should be ever kept in mind in 
reading the Bible. 
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The advantage, and descending, tread us down 

Thus drooping, or with linked thunderbolts 

Transfix us to the bottom of this gull 

Awake, arise; or be for ever fallen!" 330 

They heard, and were abash'd, and up they sprung 
Upon the wing; as when men wont to watch 
On duty, sleei)ing found by whom they dread, 
Rouse and bestir themselves ere well awake. 
Nor did they not perceive the evil plight 335 

In which they were, or the fierce pains not feel; 
Yet to their general's voice they soon obeyed, 
Innumerable. As when the potent rod 
Of Amram's son, in Egypt's evil day, 
Wav'd round the coast, up call'd a pitchy cloud 340 

Of locusts, warping on the eastern wind, 
That o'er the realm of impious Pharaoh hung 
Like night, and darken'd all the land of Nile: 
So numberless were those bad angels seen, 
Hovering on wing under the cope of hell, 345 

Twixt upper, nether, and surrounding fires : 



328. Cf. ^n. i. 44, 45 of Ajax OUeus. 

335. Nor did they not. — A classic affectation. 

338. Exod. X. 13, " And Moses stretched forth his rod over the land 
of Egypt, and the Lord brought an east wind upon the land 
all that day, and all that night ; and when it was morning, 
the east wind brought the locusts.'* 

341. Warping. — Milton probably means flying in an undulatory 
course, or simply borne along on the wind. This is incorrect : 
the A.S. wearpian is to twist, or to hurl with an indirect and 
rotatory impetus. The idea of obliquity underUes every 
modem sense of the word, whether in weaving, carpentry or 
seamanship. 

345. Cope. — Dome or vault. Cop is an old word implying top; 
cap and coping are from the same. 
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Till, as a signal given, the uplifted, spear 

Of their great sultan waving to direct 

Their course, in even balance down they light 

On the firm brimstone, and fill all the plain. , 350 

A multitude, like which the populous north ^ 

Pour'd never from her frozen loin^ to pass 

Rhene or the Danaw, when her t)arbarous sons 

Came like a deluge on the south, and spread 

Beneath Gibraltar to the Libyan sands. 355 

Forthwith from every squadron and each band 

The heads and leaders thither haste, where stood 

Their great commander; godlike shapes and forms 

Excelling human, princely dignities. 

And powers, that erst in heaven sat on thrones; 360 

Though of their names in heavenly records now \ 

Be no memorial, blotted out and rased 

By their rebellion from the Book of Lif5! --^ 

Nor had they yet among the sons of Eve 

Got them new names; till, wandering o'er the earth, 365 



348. Sidtan. — Appropriately applied to the leader of an infidel host. 

348. Waving. — Agreeing, like L. abl. abs., with spear, not with 
sultan. 

351. He had compared the evil spirits when scattered to the leaves 
of autumn; when on the wing to locusts; and now, when 
rallied on the plains, to the hosts of northern barbarians who 
overthrew the civilization of Western Christendom. 

353. Rhene, — The Rhine. Danaw, the Danube, in Ger. Donau. 

These names are used by Spenser. 

354. " -^d overflowed all countries far away, 

like Noye'B great flood."— F. Q. ii. 10, 16. 

355. Beneath. — Southwards from. The Vandals overran Spain, and, 

crossing the strait, settled in Northern Africa. 
361. Ps. ix. 5, " Thou hast rebuked the heathen, thou hast destroyed 
the wicked, thou hast put out their name for ever and ever.? 
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Through God's high sufferance for the trial of man, 
By falsities and lies the greatest part 
Of mankind they corrupted to forsake 
God their Creator, and the invisible 
Glory of him that made them to transform 370 

Oft to the image of a brute, adom'd 
With gay religions full of pomp and gold, 
And devils to adore for deities : 
Then were they known to men by various names, 
And various idols through the heathen world. 375 

Say, Muse, their names then known, who first, who last, 

366. Sufferance. — Permission, as now, but in the seventeenth century 

it was also used in the sense of suffering. Hooker, Ecd. 
Pol, V. 48, speaks of "the sufferances of Christ." 

367. Amos ii. 4, " Their lies caused them to err ; " also Jer. xvi 19. 
369, &c. Taken from Bom. i. 22, 23, " Professing themselves to be 

wise, they became fools, and changed the glory of the uncor- 
ruptible Grod into an image made like to corruptible man, 
and to birds, and four-footed beasts, and creeping things." 

372. EdigionSf i.e. religious rites, as Cicero uses the word in his De 

Legibus, L 15, "religiones et ceremonias." 

373. Lev. xvii. 7, • " And they shall no more offer their sacrifices 

unto devils, after whom they have gone a whoring. This 
shall be a statute for ever unto them throughout their 
generations;" see also Deut, xxxii. 17; 2 Chron. xi 15; 
Ps. cvi. 37; 1 Cor. x. 20, 21. 

374. Were. — They became known. 

376. Homer for his catalogue of ships, and Virgil of warriors, in- 
voked the Muse afresh; but Warburton remarks that while 
their poems would have been as complete without such lists, 
Milton's enumeration of the false gods of the pagan world is 
an essential part of his scheme, being in fact a history and an 
explanation of the origin of heathenism and superstition in 
the influence of evil spirits. It is, too, no mere m3rthology, but 
has the sanction of Scripture in the passages referred to in the 
note on 1. 373. 

376. Their names then l-nnvm. — The names they bore in heavea 
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Roused from the slumber on that fiery couch iM^' \ 
At their great emperor's call; as next in worth^ 
Came singly where he stood on the bare strand; 
While the promiscuous crowd stood yet aloof. 380 
The chief were those, who, from the pit of hell 
Roaming to seek their prey on earth, durst fix 
Their seats long after next the seat of God, 
Their altars by his altar, gods adored 
Among the nations round ; and durst abide 385 

Jehovah thundering out of Sion, throned 
Between the cherubim : yea, often placed 
Within his sanctuary itself, their shrines. 
Abominations; and with cursed things 
His holy rites and solemn feasts profaned, 390 

And with their darkness durst affront his light. 
First, Moloch, horrid king, besmeared with blood 

are forgotten, see 1. 361. Those he is about to give are 
such as they acquired after their fall, having all evil significa- 
tions. 

■ 

378. Worth and worthy in our older writers meant power, intelligence, 
influence, and did not as now connote goodness, or what we 
call moral worth. 

382. 1 Peter v. 8, "Your adversary the devil, as a roaring lion, 
walketh about, seeking whom he may devour." 

383-390. Alluding to the worship of Ashtaroth, Moloch, &c., not 
only by the aboriginal nations of Palestine, but too often 
by the Israelites themselves, who set up " high places " and 
" groves " to their idols throughout their land, and even in 
Jerusalem itself. See Kings, Chron., pctssinif especially 
2 Kings xxi. 4, 5, where it is said that Manasseh set up their 
altars in the temple itself. 

891. Jffront = confront. 

392. Molech, like the Heb. Melek or Mdechj a component of many 
proper names, means simply the king. The Hebrew word is 
Molech. The spelling Moloch has found its way through the 
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Of human sacrifice, and parents' tears; 
Though for the noise of drums and timbrels loud 
Their children's cries unheard, that pass'd through fire 
To his grim idol Him the Ammonite [395 

LXX. into AmoB v. 26, and the quotation from that version 
in Acts vii. 43. Everywhere else it is written Molech in the 
A.y. He was the national god of the Ammonites as Chemosh 
was of the Moabites. They and Baal, or as they are coUec- 
tively styled, Baalim, were various forms under which the god 
of fire was worshipped by the Canaanites and neighbouring 
races, and there is reason to believe that the rites of the old 
Mexicans and Peruvians were traceable to the same source. 
See Hyde Clark's papers on prehistoric philology and mytho- 
logy. Human sacrifices by fire were a leading feature of 
that religion as distinguished from Sabseism, or worship of 
the heavenly bodies. It has been attempted to explain away 
the phrase ** causing their children to pass through the fiie^" 
as implying a passing between two fires, a symbolical rite 
or lustration, purifying them by fire, as other religions do 
by water ; but the story of Mesha, King of Moab, 2 Kings 
iii. 27, when threatened by the combined armies of Judah, 
Israel, and Edom, offering his son as an expiatory sacrifice, 
the horror with which the practice is mentioned in the 
O. T., and the accounts of the human holocausts of Mexico, 
afford overwhelming evidence of such bloody rites. Rab- 
binic traditions describe the process in detaiL See Kimchi on 
2 Kings xxiiL 10. Sanchoniatho attributes the same custom 
to the Phcenicians, and Diodorus Siculus tells how the 
Carthaginians, when besieged by Agathocles, King of Syra- 
cuse, offered 200 noble children and 300 voluntary victims to 
the god whom he calls Saturn. The Phoenicians and Cartha- 
ginians were Canaanites. 
397. Milton, relying on Jud. xi. 13, supposes the whole region 
between the Amon, the northern boundary of Moab, and the 
Jabbok l^y Mount Gilead, which included the districts of 
Argob and Bashan, to have originally belonged to the 
Ammonites, and to have been conquered from them by the 
Amorites from the west of Jordan. But this is disproved by 
Jephtha's reply, and everywhere else that region is said to 
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Worshipped in Eabba and her watery plain, 

In Argob and in Bashan, to the stream 

Of utmost Amon. Nor content with such 

Audacious neighbourhood, the wisest heart 400 

Of Solomon he led by fraud to build 

His temple right against the temple of God, 

On thatr6ppir6brious hill; and made his grove 

The pleasant valley of Hinnom, Tophet thence 

have belonged to the Amorite kings Sihon and Og, while the 
territory of the children of Ammon lay to the east of it. The 
poet seems to intimate that even in the time of Solomon the 
Ammonites dwelt by the Amon, but this was evidently a slip 
of his memory (Keightley). 
In 2 Sam. xii 27 Kabba is caUed the City of Waters. 

403. ThcU opprobrious kill. — To the east of Mt. Moriah, on which 

stood the temple, were three contiguous hills collectively 
known as the Mount of Olives. On the middle one Solomon 
errected high places and altars for the gods of his alien 
wives, 1 Kings xi. 7. They were pulled down by Hezekiah, 
2 Chron. xxxi. 1, and the groimd "defiled" by Josiah, 
2 Kings xxiii. 13, after which it was caUed the Hill of Corrup- 
tion. 

404. The VaUey of Hinnom. — Ge Hinnom or Gehenna now Wddy 

Jehennanif a narrow rocky ravine to the south and south- 
west of Jerusalem, through which passed the frontier line of 
the countries of Judah and Benjamin. It formed part of 
the royal demesnes or "king's garden," and in the heights 
at the eastern extremity were the temples of Moloch and 
Chemosh. Here for many years the horrid rites were from 
time to time revived in a spot caUed Tophet, from toph, a 
drum or timbrel, these instruments being used to drown the 
shrieks of the victims. Cf. L 394, 395. After the desecra- 
tion of the whole place by Josiah it became the common 
cesspool of the city; here it is said the bodies of criminals 
were burned, and the name Gehenna, associated as it was 
with those diabolic rites and horrid orgies, was used by the 
later Jews to denote the place of future eternal torment. 
See 2 Kings xxiii. 10 ; Jer. vii. 31, &c. 
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And black Gehenna call'd, the type of helL 405 

Next Chemos, the obscene dread of Moab's sons, 

From Aroer to Nebo, and the wild 

Of southmost Abarim; in Hesebon 

And Horonaim, Seon's realm, beyond 

The flowery dale of Sibma clad with vines, 410 

And Eleale to the asphaltic pool : 
; Peor his other name, when he enticed 

Israel in Sittim, on their march from Nile, 

To do him wanton rites, which cost them woe. 
; Yet thence his lustful orgies he enlarged 415 

Even to that hill of scandal, by the grove 

Of Moloch homicide, lust hard by hate; 

Till good Josiah drove them thence to helL 

106. Chemoah. — The national god of the Moabites, Num. xxi. 29; 
Jer. xlviii. 7, 13, 46, and perhaps also worshipped by the 
Ammonites, Jud. xi. 24. Jerome identifies him with Baal 
Peor, whence Milton calls him the obscene. 

407, &c. All these places were to the north of the Amon, and 
therefore within the territories of the Ammonites. It would 
seem, however, that after the fall of the kingdom of Israel 
the Moabites crossed the Arnon and seized part of the lands 
which the tribes of Reuben and Gad had wrested from the 
Ammonites, so that Isaiah (chap, xv.) and Jeremiah (chap, 
xlviii) refer them to the Moabites, and Milton follows their 
authority. Abarim was a range of mountains over against 
Jericho, Nebo being one of the peaks. Milton seems to be 
somewhat out as to the situation of the Dead Sea, the 
"asphaltic pool," which was actually to the south or south- 
west of the Abarim. 

412. PeoTf possibly the same as Chemosh, was identical with the 
Tammuz of Ezekiel viii. 14, and analogous to the PriapuB of 
the Greeks. For an account of his unchaste worship 
Num. XXV. , 

417. LiMt hard by hate, — ^The bitter fruits of lasciviousneis 
finely enforced in this terse but pregnant sentence. 
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With these came they, who, from the bordering flood 

Of old Euphrates to the brook that parts 420 

Egypt from Syrian ground, had general names 

Of Baalim and Ashtaroth, those male, 

These feminine: for spirits, when they please, 

420. The brook that parts Egypt from Syrian ground, — The "river of 
Egypt," or the Besor, probably -the Wady-El-Arish. 

422. Baalim and Ashtaroth. — Masculine and feminine plurals re- 
spectively, comprehensive terms for the gods and goddesses of 
Syria and Palestine. The Ashtaroth are generally understood 
of the "host of heaven." 

423, et seq. For these notions as to the nature and habits of evil 
spirits Milton was doubtless indebted to that singular and 
amusing work the Anatomy of Melancholy by Robert Burton; 
pt. ii. sec. 1, memb. 1, sub-sec. 2, is "A digression of the 
nature of spirits, bad angels, or divels, and how they cause 
melancholy." The whole work is a marvel of industry and 
a ludicrous exhibition of useless learning and implicit credu- 
lity, but one paragraph is well worth quoting from its direct 
bearing on our text, the more so as the book is not in the 
hands of everyone. 

"Psellus, a Christian, and sometime tutour (saith Cub- 
pinian) to Michael Parapinatius, Emperour of Greece, a great 
observer of the nature of divels, holds they are corporeal, and 
have aerial hodieSj that they are mortal^ live and dye (which 
Martianus Capella likewise maintains, but our Christian 
V philosophers explode), that they are nourished, and have ex- 

^ crementSy that they feel pain if they be hurt (which Cardan 

afi&rms and Scaliger justly laughs him to scorn for: is 
pascantur aere, cur non pugnant ob puriorem aera? &c.) 
\ or stroken : and if their bodies be cut, with admirable celerity 

they come together again. Austin {in Gen. lib. S. Zt&. arbit.) 
approves as much ; so doth Hierom {Comm£nt. in Epist. ad 
^ Ephes, cap. 3). Origen, Tertullian, Lactantius, and many 

s ancient fathers of the church affirm that, in their fall, their 

^^ bodies were changed into a more aerial and gross sub- 

atanoe. Bodine (M6. 4, Theatri Naturce) and David Crusius 
^ {ffermeticce PhUos, lib. 4, cap. 4) by several arguments proves 

^ (70) E 
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• Can either sex assume, or both; so soft 
And uncompounded is their essence pure; 425 

Not tied or manacled with joint or limb, 
Nor founded on the brittle strength of bones. 
Like cumbrous flesh; but in what shape they choose, 
Dilated or condensed, bright or obscure. 
Can execute their aery purposes, 430 

And works of love or enmity fulfil. 
For those the race of Israel oft forsook 
Their living Strength, and unfrequented left 
His righteous altar, bowing lowly down 
To bestial gods; for which their heads as low 435 
BoVd down in battle, sunk before the spear 
Of despicable foes. With these in troop 

angels and spirits to be corporeal. . . . Bodine goes 
further yet, and will have these animce separcUcBy genii, 
spirits, angels, divels, and so likewise soules of men de- 
parted, if corporeal (which he most eagerly contends), to be 
of some shape, and that absolutely round, like sun and moon, 
because that is the most perfect form: . . . therefore 
all spirits are corporeal (he concludes) and in their proper 
shapes round. That they can assume other aerial bodies, aU 
manner of shapes at their pleasures, appear in what likeness 
they will themselves; that they are most swift in motion, can 
pass many miles in an instant, and so likewise transform the 
bodies of others into what shape they please, and with admir- 
able celerity remove them from place to place (as the angel 
did Habakkuk to Daniel [sic], and as Philip the deacon was 
carried away by the spirit when he had baptised the Eimuch; 
so did Pythskgoras and Apollonius remove themselves and 
others, with many such feats), that they can represent castles 
in the ayr, pallaces, spectrums, prodigies, and such strange 
objects to mortal men's eyes, cause smells, savoors, &c., 
deceive all the senses ; most writers of this subject credibly 
believe, and that they can foretell future events, and do many 
strange miracles." 
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Came Ashtoreth, whom the Phoenicians call'd 

Astafte, queen of heaven, with crescent horns; 

To whose bright image nightly by the moon 440 

Sidonian virgins paid their vows and songs; 

In Sion also not unsung, where stood 

Her temple on the offensive mountain, built 

By that uxorious king, whose heart, though large, 

Beguiled By fair idolatresses, fell* 445 

To idols fouL Thammuz came next behind. 



438. AsJUoreth of the Phoenicians, Isktar of the Assyrians, called 
Astarte by the Greeks, was worshipped as the queen of 
heaven, and symbolized by the moon attended by the stars 
"in troop." Little definite is known of her attributes, but 
from the impurity of her rites she was sometimes identified 
with Venus. See 1 Kings xi. 5, 33; 2 Kings xxiii. 13; Jer. 
viL 18. 

443. Offensive mountain. — Same as the " opprobrious hill," of 1. 403. 

444. " And God gave Solomon wisdom and understanding exceeding 

much, and largeness of heart, even as the sand that is on the 
sea-shore," 1 Kings iv. 29; "For it came to pass, when 
Solomon was old, that his wives turned away his heart after 
other gods: and his heart was not perfect with the Lord his 
God, as was the heart of David his father," chap, xi 4. 

446. Thammuz. — No etymology has been proposed for this word, but 
the Syriac translation of Melito's Apology tells how the 
Phuenicians worshipped Balthi, queen of Cyprus, the wife of 
Hephaestus, but who loved Ares, and Tamuzo son of Cuthar, 
king of Tyre, and how Ares, jealous of Tammuz, slew him 
while hunting in Lebanon. After his death Balthi remained 
in G^bal and was buried at Aphaca, where was the grave of 
Tamuzo. This is but another version of the legend of 
Adonis, with whom Jerome identifies the Phoenician god. 
Later Rabbinical writers have given various and totally 
different accounts of Tammuz. Amm. Marc. xxii. 9, sec. 13, 
gives a description of the feast or anniversary of the death 
and finding of Tammuz. 
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Whose annual wound in Lebanon allured 

The Syrian damsels to lament his fate 

In amorous ditties, all a summer's day; 

While smooth Adonis from his native rock 450 

Ran purple to the sea, supposed with blood 

Of Thammuz yearly wounded : the love-tale 

Infected Sion's daughters with Hke heat; 

Whose wanton passions in the sacred porch 

Ezekiel saw, when, by the vision led, 455 

His eye survey'd the dark idolatries 

Of alienated Judah. Next came one 

Who moum'd in earnest, when the captive ark 

Maim'd his brute image, head and hands lopp'd oflf 

In his own temple, on the grunsel edge, 460 

Where he fell flat, and shamed his worshippers: 

450. Addison gives an account by a Mr. Maundrel of his visit to the 
river Adonis, who, after alluding to Lucian's story that the 
river at certain seasons appeared as if stained with blood, 
supposed to be that of the beautiful youth, remarks : " Some- 
thing like this we saw actually come to pass, for the water 
was stained to a surprising redness, and, as we observed in 
travelling, had discoloured the sea a great way into a reddish 
hue, occasioned, doubtless, by a sort of minium or red earth 
washed into the river by the violence of the rain." 

455. Ezek. viii. 13, 14, " He said also unto me. Turn thee yet again, 
and thou shalt see greater abominations that they do. Then 
he brought me to the door of the gate of the Lord's house 
which was toward the north ; and, behold, there sat women 
weeping for Tammuz." 

458 1 Sam. v. 4, "And when they arose early on the morrow 
morning, behold, Dagon was fallen upon his face to the 
ground before the ark of the Lord ; and the head of Dagon, 
and both the palms of his hands, were cut off upon the 
threshold; only the stump of Dagon was left to him." 

460, Grunsel. — Ground-sill, threshold (as we say window-sill). A. S. 
9yl = base, floor, akin to L. solum. 
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Dagon his name; sea-monster, upward man 

And downward fish : yet had his temple high 

Rear'd in Azotus, dreaded through the coast 

Of Palestine, in Gath, and Ascalon, 465 

And Accaron and Gaza's frontier bounds. 

Him followed Rimmon, whose delightful seat 

Was fair Damascus, on the fertile banks 

Of Abana and Pharphar, lucid streams. 

He* also against the house of God was bold: 470 

A leper once he lost, and gain'd a king; 

Ahaz his sottish conqueror, whom he drew 

God's altar to disparage, and displace 

For one of Syrian mode, whereon to bum 

His odious offerings, and adore the gods 475 

Whom he had vanquished. After these appeared 

A crew, who under names of old renown, 

Osiris, Isis, Orus, and their train, 

462. Dagon. — The national god of the Philistines, represented as 
having the face and hands of a man, but ending below in the 
body and tail of a fish. His chief temples were at Gaza and 
Ashdod, the latter was destroyed by Jonathan the Maccabee, 

1 Mace. X. 83, 84 ; xi. 4 ; see also Judg. xvi. 21-30 ; 1 Sam. 
V. 5, 6 ; 1 Chron. x. 10. Dag, in Hebrew, means a fish. 

464. Azotus, — ^The Greek name of Ashdod. 

466. Accaron is for Ekron. The name Palestine means the land of 

the Philistines. ' 

467. Rimmon. — A god of the Syrians who had a temple at Damascus, 

2 Kings V. 18. A sun-god, but of whom we know really no- 
thing. 

471. Alluding to Naaman the leper and Eling Ahaz, 2 Kings v. 
and xvi. 10-16. 

478. 0»iru and Isis were the chief god and goddess of the Egyptians, 
doubtless personifications of the sun ancT moon. Orvs was 
their son. 
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With monstrous shapes and sorceries abased 

Fanatic Egypt and her priests, to seek 480 

Their wandering gods disguised in brutish forms 

leather than human. Nor did Israel 'scape 

The infection, when their borrow'd gold composed / 

The calf in Oreb; and the rebel king r. ff^ 

Doubled that sin in Bethel and in Dan, >ul ' rj^^'^ 485 

Likening his Maker to the grazed ox; 

Jehovah, who in one night, when he pass'd' 

From Egypt marching, equall'd with one stroke 

Both her first-bom and all her bleating gods. 

Belial came last, than whom a spirit more lewd 490 



479. Sorcerer is the Fr. sovcievj the Lat. 80i*titor, from sorSf a teller 

of fates or lots. O.E. a lot-teller. 

480. Fanatic. — L. fanatirtis, from fanunif a shrine, one who raves 

like the priests of the oracles, as the Python. 

481. The Egyptian worship of beasts, birds, and reptiles is explained 

by the legend that when the Giants invaded heaven the gods 
made their escape by assimiing those forms. 'See Ovid, 
Met. V. 319, et aeq. 
483. Borrow'd gold. — Exod. xii. 35, " And the children of Israel did 
according to the word of Moses ; and they borrowed of the 
Egyptians jewels of silver, and jewels of gold, and raiment.*' 

485. 1 Kings xii. 28, 29, " Whefeupon the king took counsel, and 

made two calves of gold, and said unto them, It is too much 
for you to go up to Jerusalem: behold thy gods, O Israel^ 
which brought thee up out of the land of Egypt. And he 
set the one in Beth-el, and the other put he in Dan.** 

486. Ps. cvi. 20, " Thus they changed their glory into the similitude 

of an ox that eateth grass." Apis had the form of an ox, 
Ammon of a ram, and Anubis of a dog. 
490. Belial is not a proper name, but an adjective signifying wicked 
or worthless, and is thus rendered in Deut. xv. 9; Job xxxiv. 18; 
Ps. xii. 8 ; ci. 3 ; Prov. vi. 12 ; xvi. 27 ; xix. 28 ; Nah. i. 11, 16. 
The A. v., following the Vulgate, has retained the word un- 
translated, as if it were a proper name, in about fifteen place% 
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Fell not from heaven, or more gross to love 

Vice for itself : to him no temple stood 

Or altar smoked; yet who more oft than he 

In temples and at altars, when the priest 

Turns atheist, as did Eli's sons, who filFd 495 

With lust and violence the house of God? 

In courts and palaces he also reigns, 

And in luxurious cities, where the noise 

Of riot ascends above their loftiest towers, 

And injury, and outrage : and when night 500 

Darkens the streets, then wander forth the Qons 

Of Belial, flown with insolence and wine. 

Witness the streets of Sodom, and that night 

In Gibeah, when the hospitable door 

Exposed a matron to avoid worse rape. 505 

especially in the phrase "son of Belial." In 2 Cor. vi. 15 
St. Paul speaks of Christ and Belial, using the latter as a 
personification of all that is opposed to Christ, as he does 
ipofioi in 2 Thess. ii. 8, rendered " that Wicked" by our trans- 
lators. Milton implies as much when he says that Belial 
had no temple or altar, that is, was not one of the pagan 
deities, but was everywhere present prompting men to all 
kinds of wickedness, lawlessness, and lust. 

495. 1 Sam. ii. 12, 22, "Now the sons of Eli were sons of Belial; 
they knew not the Lord." "Now Eli was very old, and 
heard all that his sons did unto all Israel ; and how they lay 
with the women that assembled at the door of the tabernacle 
of the congregation." 

502. Flown. — Spenser often, and Shakspere once {AWa WeU that 
Ends Welly ii. 1), use fiown for flowed, Cf. Virgil's inflatui 
laccho, Ed, vi. 15, but Thyer considers it as equivalent to 
flushed. 

u03-505. Milton here refers to the stories of Lot and the angels 
in Sodom, and the Levite's concubine at Gibeah, as related in 
Gen. xix. and Judg. xix. 
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These were the prime in order and in might; 

The rest were long to tell, though fax renown'd, 

The Ionian gods, of Javan's issue, held 

Gods, yet confess'd later than heaven and earth, 

Their boasted parents. Titan, heaven's first-bom, 510 

With his enormous brood, and birthright seized 

By younger Saturn : he from mightier Jove, 

His own and Rhea's son, like measure found; 

So Jove usurping reign'd : these first in Crete 

And Ida known; thence on the snowy top 515 

Of cold Olympus ruled the middle air, 

608. No identification in the Mosaic ethnology, G^n. x., is better 

established than that of Javan with the lonians. The Per- 
sians, too, called the Greeks Yafon; and the restoration of 
the lost digamma in the name "I/wvcs, completes the evidence. 

609. Their gods were confessedly sprung from personifications of 

heaven and earth through several generations, and represented 
the powers of nature or the passions of mankind. 

610. Milton's mythology is here a little wrong : there was no indi- 

vidual Titan ; the Titans, according to Hesiod, were the six 
sons and six daughters of Ouranos (Heaven) and Gaia (Earth), 
among whom were Kronos and Khea. They deposed their 
father and raised Kronos to the throne. He married his 
sister Rhea, and their children were the recognized divinities, 
the Dii Ma j ores of Greece and Rome, Zeus or Jupiter =eetc«- 
jKxteVf deus-pater (Sans, dyas — heaven). The youngest in his 
turn dethroned his father, and assigned to his brothers and 
sisters their several domains or functions. For further 
details consult Smith's Classical Dictionary^ art " Titanes," 
if sufficiently interesting. 

614, et seq. — Ida, a mountainous range in Crete, the birth-place of 
Zeus. Olympus in Thessaly was the usual residence of the 
gods, and often used to denote heaven. 

616. Cold Olympus. — ^0. dydwitpos, II. i. 420. *0. vi4>6€is, xvii 616. 

616. Middle air. — di}/). For Homer describes the aBijp or upper air, 
our space or ether in the language of astronomers, as lying 
above the home of the gods. Of. II, ii. 412, Odys. vL 41'-46. 
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Their highest heaven; or on the Delphian cliff, 
Or in Dodona, and through all the bounds \ ' V^ "^ 
Of Doric land; or who with Saturn old S-*'^ ' 

Fled over Adria to the Hesperian fields, 520 

And o'er the Celtic roam'd the utmost isles. 

617. Ddphian cliff, — Soph. CEd. Tyr. 463. Mount Parnassus, a range 
of woody and picturesque hills, on the slope of which stood 
the city of Delphi, where was a celebrated temple and oracle 
of Apollo, who with the Muses was reputed to frequent the 
mountain. 

518. Dodona, — In Epirus, the most ancient oracle in Greece, sacred 

to Zens. It was founded by the Pelasgians, and of great 
repute in the heroic age, though in later times it yielded to 
that of Delphi. 

519. Doric land. — Meton. for Greece. 

519. Saturnj always identified by the Romans with Kronos of the 
Greeks, though they really had no characters in common, 
was properly a mythical king of Italy, the Hesperian land, 
and reputed to have taught his people agriculture and indus- 
try. His wife was Ops, or plenty. He was said to have 
come to Italy in the time of Janus, and established his 
throne on the Capitoline Hill. In fact the identification is 
unaccountable ; the Demeter (Ceres) of the Greeks seems to 
have been the real representative of Saturn. 

521. Utmost = uttermost, farthest. The construction of this line is 
not clear, for Saturn was not known to the Kelts. He seems 
to mean "and those gods or demons who were worshipped 
by the various tribes of Kelts as far as the Ultima Thule." 
It may not be amiss to note here that though this furthest 
isle of the known world may at one time have been held to 
be Britain, yet in later days it must have meant Iceland, for 
not only does Pliny, Hist. Nat. lib. ii. cap. 75, state on the 
authority of Pythias Massiliensis that it was "sex dierum 
navigatione in septentrionem a Britannia distante ; " but in 
that place, and more distinctly in lib. iv. cap. 16, "in solstitio 
nullas esse noctes," which can apply only to Iceland. In his 
time, however, Iceland was not inhabited. 
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All these and more came flocking, but with looks 
Downcast and damp; yet such wherein appear'd 
Obscure some glimpse of joy, to have found their chief 
Not in despair, to have found themselves not lost 525 
In loss itself ; which on his countenance cast 
Like doubtful hue : but he, his wonted pride 
Soon recollecting, with high words, that bore 
Semblance of worth, not substance, gently raised 
Their fainted courage, and dispell'd their fears : 530 

Then straight commands, that at the warlike sound 
Of trumpets loud and clarions be uprear'd 
His mighty standard : that proud honour claim'd 
Azazel as his right, a cherub tall; 

527. Like doubtful hu£. — The same uncertain blending of hope with 

despair. 

528. Recollecting. — Not remembering but gathering np again, as in 

ix.471. 
629. 

"Fall lively is the semblaunt, though the substance dead." F. Q. ii. 9, 2. 

532. Clai'ion. — From its clear shrill tone. 

534. Azazelf in Lev. xvL 8, is rendered "scape-goat" in the A. V. 
and "der ledige Boch" by Luther, on tiie authority of R 
Kimchi ; according to Rashi and Saadiah it was a high moun- 
tain ridge, towards which the goat was driven; but Aben 
Ezra and .K. Eliezer maintain that it means insolence 
towards God, and was the name of a demon to whom the one 
goat was devoted, as the other was consecrated and marked 
" to Jehovah " in the ceremony on the day of aton^nent. It 
is clear that Milton accepts this last or personal meaning ; but 
it is not possible to determine whether he imderstood it as 
implying " insolent towards God," with Aben Ezra, or "brave 
in retreat," with Dr. Spencer; the idea of defying God seems 
more in keeping with the character of a Jewish demon, and 
no less of Satan's standard-bearer. 

534. As his right, — On aocount of his stature, strength, and courage. 
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Who forthwith from the glittering staff unfurrd 535 

The imperial ensign, which, full high advanced. 

Shone like a meteor, streaming to the wind, 

With gems and golden lustre rich imblazed, 

Seraphic arms and trophies; all the while 

Sonorous metal blowing martial sounds : 540 

At which the universal host up-sent I ^ 

A shout that tore hell's concave, and beyond f 

Frighted the reign of Chaos and old Night. ^ 

All in a moment through the gloom were seen 

Ten thousand banners rise into the air 545 

With orient colours waving : with them rose 

A forest huge of spears; and thronging helms 

Appeared, and serried shields in thick array 

Of depth immeasurable : anon they move 

536. Advanced. — Carried in the van or before. "Advance your stand- 
ards" {Rich. III. act v. sc. 3, 1. 264, Globe edition), "and 
death's pale flag is not advanced here" {Horn, and Jul. v. 3, 
1. 96, Globe edition). We should say planted or raised. 

538. ImMa^ed = emblazoned. 

539. Trophies. — Emblems of victory, or monuments to commemorate 

a victory, probably from rpowi/i = turning back as in flight, 
but since there had been no previous " war in heaven," it must 
here mean simply the bearings depicted on the banners. 

542. Concave. — Vault, roof, so ccelum is koiXov. 

543. Reign. — ^For L. regnum, the extent in space, not in time, of 

their kingdom. So Spenser, F. Q. ii. 7, 21 : 

" That strait did lead to Pluto's grisly reign." 

546. Orient colours. — Milton uses the word orient in three meanings : 
(1) rising, "spreads his oi-i&nt beams," vi. 544; (2) eastern, 
"an orient wave." Od. Nat. 1. 231; (3) bright coloured, as 
here, and ** orient gems," iii. 507, "orient pearl," iv. 238. 

647. A forest huge of spears, Cf. Tasso, O. L. xx. 28. 

648. Serried, — From Fr. serr^^ locked together. 



■ It- 

76 PARADISE LOS*. 

In perfect phalanx to the Dorian mood 550 

Of flutes and soft recorders; such as raised 

To height of noblest temper heroes old 

Arming to battle; and, instead of rage, 

Deliberate valour breathed, firm, and unmoved 

With dread of death to flight or foul retreat; 555 

Nor wanting power to militate and swage 

With solemn touches troubled thoughts, and chase 

Anguish, and doubt, and fear, and sorrow, and pain, 

From mortal or immortal minds. Thus they. 

Breathing united force, with fixed thought,* 560 

Moved on in silence to soft pipes, that charmed 

Their painful steps o'er the burnt soil: and now 

Advanced in view they stand, a horrid front 

Of dreadful length and dazzling arms, in guise 

Of warriors old with order^ spear and shield, 565 

Awaiting wjiat command their mighty chief 

Had to impose : he through the armed files 

Darts his experienced eye, and soon traverse 

The whole battalion views; their order due, 



650. Allusion to Spartaji advance to battle. See Thucydides' 

account of the battle of Mantinea, v. 70. 
550. Milton uses the term Doric as nearly synonymous with grave 
or majestic. See A reopoffiticttf p. 50, of Arber's reprint. 

651. Thucydides, loc. ciL, and Aulus Grellius, i 11, tell us that the 

Spartans preferred the music of flutes to the more exciting 

tones of brass instruments in their armies. 
651, Becorder. — A kind of flute. "The figures of recorders and 

flutes are straight, but the recorder hath a less bore and » 

greater above and below." — Bacon's Nat. Hist 114. 
560. Tl. iii. 8, 9. 

662. Painful in its older sense of laborious. 
563. ZTornrf.— Bristling. L. horridus, Cf. '* horrid hair," ii Tia 
668. Traverse, — Across, along. 
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Their visages and stature as of gods; 570 

Their number last he sums. And now his heart 

Distends with pride, and, hardening in his strength, 

Glories; for never, since created man. 

Met such embodied force, as named with these 

Could merit more than that small infantry 575 

Warr'd on by cranes; though all the giant brood 

Of Phlegra with the heroic race were join'd 

That fought at Thebes and Ilium, on each side 

Mix'd with auxiliar gods; and what resounds k. ^ /' i r 

In fable or romance of Uther's son, / . ; ' 580 



573. Since created man. — Since man was created, or since the creation 
of man. A Latinism, as Cicero, Brut. Ixii. 224, " post homines 
natos;" and Livy, i. 60, "ab condita urbe ad liberatam." 

575. The Pygmies (iriry/Lti^ = 13J inches), a fabulous people, first 
mentioned by Homer, II. iiL 6, who tells o{ their wars 
with the cranes. They are variously placed by ancient 
authors in Africa, India, Thrace, and Caria. See Pliny, 
H. N. iv. 11 ; vi. 19 ; and vi. 30, and it is the opinion of Dr. 
Hyde Clark, Comp. Phil. Myth, and Arch.j that these accounts 
are, though exaggerated, traditional records of a diminutive 
people once widely distributed over the globe, but afterwards 
driven before the stronger races, and represented now by such 
as the Bushmen of S. Africa, the Minkopies of the Andaman 
and Nicobar Islands, certain wild tribes in S. India, the 
Papuans, &c. For the legend see Ovid, Met. vi. 90. 

577. Phlegra. — A volcanic plain in Macedonia, where the Giants 
made war on the gods. 

577. Heroic race. — ^The exploits of the Greek and Trojan heroes at 
the siege of Troy were sung by Homer in his Iliad, and those 
of the Cadmeian race by ^schylus in his Seven against 
Thebes. 

578-9. Gods fought on each side at Thebes and Troy along with 
mortals. 

580-1. Prince Arthur, son of Uther Pendragon, whose exploits are 
narrated by Geoffrey of Monmouth, and constituted a large 
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Begirt with British and Armoric knights^ 

And all who since, baptized of infideL ^ ^ - ^^/ , j. 

Jousted in As^unont or M6ntatbiri; ' ' 

Damasco, or Moroc^jo, or Trebisond, 

Or whom Biserta sent from Afric shore, 585 

Wlien Charlemain with all his peerage fell ' 

By Fontarabia. Thus far these beyond ' 

Compare of mortal prowess, yet observed 

Their dread commander: he, above the rest 

In shape and gesture proudly eminent, 590 

part of Welsh heroic poetry. He was in allianpe. with his 
countrymen of Armorica or Bretagne.. ... ' .- e c-i 

583. Jousted.— A French word (joustevy now jouter), to tilt, used of 
single combats of knights, whether in tournament or in actual 
war. Our jostle comes from it. 

583. Aspramont (in Limburg) and MontaJhan (in Languedoc) are 

sung by Ariosto in his Orlando Fwioso. 

584. Damascus in Syria, and Trebisond on the coast of the Black 

S^a, within the ancient province of Cappadocia, were scenes 
of many an action in the Crusades, and Morocco in the 
struggles between the Spaniards and the Moors. * 

585. BisertQf a town of Tunis, near the site of the ancient Utica. 

In the Orlando Inamorato Agramonte conveys his army from 
Biserta to Provence for the invasion of France, but they 
took no part in the battle of Roncesvalles. 

587. Fonterabbia, near which this battle was fought, is a town in 

Biscay, on the Spanish side of the Pyrenees. Milton follows 
Mariana in asserting that Charles the Great of France and 
Germany was routed by the Saracens, though not slain him- 
self ; but Mezerai and other French authorities maintain thftk 
he was victorious. 

588. Observed =. watched and obeyed. 

590. How far grander and more impressive is Milton's deecripticm 
of the " archangel ruined" than the vulgar picture of an ugly 
being with cloven hoofs, horns, and a tail ; yet eTon Tmso^ 
cant. iv. st. 4-8, stoops to the popular conception. 
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Stood like a tower : his form had yet not lost 

All her original brightness, nor appeared 

Less than archangel niin'd, and the excess 

Of glory obscured : as when the sun new risen 

Looks through the horizontal misty air, 595 

Shorn of his beams; or from behind the moon. 

In dim eclipse, disastrous twilight sheds 

On half the nations, and with fear of change 

Perplexes monarchs : darkened so, yet shone 

Above them all the archangel : but his face 600 

Deep scars of thunder had intrench'd, and care 

Sat on his faded cheek; but under brows 

Of dauntless courage, and considerate pride 

Waiting revenge : cruel his eye, but cast 

Signs of remorse and passion, to behold 605 

692. Her original brightness. — Milton, as was observed in the note on 
1. 176, rarely uses its. Here he seems, in selecting Aer, to have 
been thinking of the gender of the Latin forma, since he 
would naturally have written his as in the Bible A. V. 

597. Disastrous. — One of the many words retained in our language 
from the vocabulary of astrology. 

697. Eclipses, and comets especially, were held to forebode wars, 
famine, plague, or other troubles. Cf. Georg. i. 464. 

It is said that this poem was near being cuppressed by the 
licenser of the press on account of this passage. 

601. Intrenched. — Furrowed, cut into, the Fr. trancher. "It was 
this very sword intrenched it." AlVs Well that Ends Well, ii. 
Bc. 1. " Twenty trenched gashes on his head," Macbeth, iii 4, 
L 27 (Globe edition). 

G03. Conndei'ate =■ thoughtful 

"None are for me 
That look into me with considerate eyes." 

Mich. III. iv. 2, L 80, Globe. 

606. Passion. — Suffering, Td0os. 
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The fellows of his crime, the followers rather 

(Far other once beheld in bliss), condemn'd 

For ever now to have their lot in pain; ; 

Millions of spirits for his fault amerced . 

Of heaven, and from eternal splendours flung 610 

For his revolt; yet faitliful how they stood, 

Their glory withered. As when heaven's fire 

Hath scathed the forest oaks or mountain pines. 

With singed top their stately growth, though bare, 

Stands on the blasted heath. He now prepared 616 

To speak; whereat their doubled ranks they bend 

From wing to wing, and half enclose him round 

With all his peers : attention held them mute. 

Thrice he assayed, and thrice, in spite of scorn. 

Tears, such as angels weep, burst forth; at last 620 

Words interwove with sighs found out their way. \ \ OJ 

" myriads of immortal spirits ! powers 
Matchless, but with the Almighty; and that strife 
Was not inglorious, though the event was dire, 
As this place testifies, and this dire change 625 

Hateful to utter : but what power of mind, 

606. Fellow.— O. E. for companion. "A good fellawe" is constantly 
used by Chaucer for a pleasant companion, Budi fdUxiwidiip for 
company. 

609. Amerced here means deprived, and not in its strictly legal sense 
mulcted or fined. 

611. To see the true construction of this passage we must go back 
for the verb to L 605. He felt remorse at beholding those who 
had suffered through his crime still faithful to him. 

613. ScaJthed, — From A. S. sceathan, to hurt or damage, now seldom 
used except in its compounds unscathed and sadhdem, 

619. Ov. Met. xi. 419. 

623. Ov. Met, x. 6. 
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Foreseeing or presaging from the depth 

Of knowledge past or present, could have fear'd, 

How such united force of gods, how such 

As stood like these, could ever know repulse'? 630 

For who can yet believe, though after loss, 

That all these puissant legions, whose exile 

Hath emptied heaven, shall fail to reascend 

Self-raised, and repossess their native seat? 

For me, be witness all the host of heaven, 635 

If counsels different or dangers shunn'd 

By me have lost our hopes : but he, who reigns 

Monarch in heaven, till then as one secure 

Sat on his throne, upheld by old repute. 

Consent, or custom; and his regal state 640 

Put forth at full; but still his strength concealed. 

Which tempted our attempt, and wrought our fall 

627. — Presaging is the Latin equivalent of foreseeing, unless Milton 
intended a less clear foreboding, a suspicion. 

630. Hor. Od. iii. 2, 17. 

633.— In iL 692; v. 710; vi. 157, Milton makes a third part of the 
angels to have fallen, an opinion suggested by Bev. xii 4, 
''And his tail drew a third part of the stars from heaven, and 
cast them to the earth ;" but he makes Satan exaggerate their 
number. 

637-40. See note on L 131. 

642. This juxtaposition of words of like sound, but different mean- 
ing, is frequent in the older poets, though now very properly 
disused. In the parallelisms of Hebrew poetry it was often 
employed to heighten ^ contrast, and Milton may have 
thought he was following the example of inspired poets in 
indulging this conceit. A marked instance is in Is. v. 7: 
"He looked for judgment {muhpat)^ but behold oppression 
{mispat — or bloodshed), for righteousness {tsedaqu'a), but 
behold a cry " {Ueaqa^a), Micah i. 10 ^aqd others wuW be 
adduced. * *;*•,** >^ . 

(70) ■*-- '' ' F 
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Henceforth his might we know, and know oar own; 

So as not either to provoke, or dread 

New war, provoked : our better part remains 641 

To work in close design, by fraud or guile, 

What force effected not; that he no less 

At length from us may find, who overcomes 

By force, hath overcome but half his foe. 

Space may produce new worlds, whereof so rife 650 

There went a fame in heaven, that he ere long. 

Intended to create, and therein plant 

A generation, whom his choice regard 

Should favour equal to the sons of heaven. 

Thither, if but to pry, shall be perhaps 656 

Our first eruption; thither or elsewhere: 

For this infernal pit shall never hold 

Celestial spirits in bondage, nor the abyss 

Long under darkness cover. But these thougjhts 

Full counsel must mature: peace is despair'd; 660 

For who can think submission? War, then, war, 

Open or understood, must be resolved." 

He spake; and, to confirm his words, out-flew 
Millions of flaming swords, drawn from the thighs 

647. " We," says Satan, 'Vere mistaken as to his strength; he shall 

find himself no less as to our cunning.*' 
651. Fame, — Rumour, report. L. fama, 
656. Eruption, — Sortie from this pit. 
660. Peace is despaired, — ^A Latinism; thus, Macduff to Macbeth: 

** Despair thy charm 1 "—Macb. v. 8, L 18 (OIAmX 

662. Undentood = secret. In il 187 he makes Belial to say — 

"War, therefore, open or concealed, alike 
My voice dlssaades." 

664. *' Mille, simul dextr» densusque micare videtor 

-\ c I>i8i8.* — &iL ItaL i. 500. 
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Of mighty cherubim; the sudden blaze 665 

Far round illumined hell : highly they raged 
Against the Highest, and fierce with grasped arms 
Clashed on their sounding shields the din of war, 
Hurling defiance toward the vault of heaven. 

There stood a hill not far, whose grisly top 670 

Belch'd fire and rolling smoke; the rest entire 
Shone with a glossy scurf; undoubted sign 
That in bis womb was hid metallic ore, 
The work of sulphur. Thither, wing'd with speed, 
A numerous brigade hastened; as when bands 675 

Of pioneers, with spade and pickaxe ann'd. 
Forerun the royal camp, to trench a field. 
Or cast a rampart. Mammon led them on; 

Mammon, the least 'erected spirit that fell 

1 ', '^ • - • • 

669. The way in which Koman soldiers expressed their approval of a 
general's address. 

671. Virg., 2En, iii 676, uses "eructans" of Etna. 

671. — Entire, — ^A Latinism; omne totum =■ all the rest. 

673. Womb, like the Latin tttomSj was not unfrequently used for 

interior; as, "the fatal cannon's womb," Roineo arid Juliet j v. 1, 
L 66 (Globe); "inclusos utero Danaoi," JSn, iL 268. In 
^n. vii. 499 it is used of a stag who has been spoken of in 
the masculine gender a few lines earlier, and in xi. 809 of a 
wolf, and Ben Jonson in "The Poet to the Painter" of his 
own portly figure. These examples are enough to meet the 
sneer at Milton's expression, " his womb." 

674. All metals were supposed to be compounded of mercury as a 

substratimi or metallic base, and sulphur. He therefore 
deems the eflior^cence of sulphur on the soil evidence of the 
existence of ore beneath. 

679. Mammon. — ^A Syriac word not found in the O. T., but frequent 
in the Chaldee Targum of Onkelos and the Syriac Version. 
It denotes riches, and is used as a personification of them by 
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From heaven; for e*en in heaven his looks and thoughts 

Were always downward bent; admiring more [680 

The riches of heaven's pavement, trodden gold, 

Than aught divine or holy else enjoy'd 

In vision beatific : by him first 

Men also, and by his suggestion taught, 685 

Eansack'd the centre, and with impious hands 

Kifled the bowels of their mother earth 

For treasures better hid. Soon had his crew 

Opened into the hill a spacious wound, 

St. Matthew, vi. 24, and in Luke xvi. 9. like Belial, he iB a 
mere personification, not a Pagan god. 
679. Erected. — High-minded, Latinism. So Cicero^ TuiC ▼. 14, 
"Qui autem poterit esse celsus et erectus • • • qiialem 
sapientem esse volumus? " 

684. Beatific vUAon. — An expression taken from the hymns of the 

early Church. In his verses on Time he has "happy-makhig 
sight." 

685. There is not, as has been objected, any ,t4QiolQgy here. The 

gnomes or demons of the mine were believed to work and 
smelt the ore, and he would seem to imply that they taught 
men by mental suggestion and example. Burton, loe, eit, 
says, "Subterranean divels are as common as the rest, and 
do as much harm. Olaus Magnus (lib. vi. cap. 19) makes six 
kinds of them, some bigger, some less. These, saith Munster, 
are commonly seen about mines of metals, and are some of them 
noxious, others again do no harm. The mettal men in many 
places count it good luck, a sign of treasure and good ore, 
when they see them. Creorgius Agricola (in his book, De 
Svhtei'raneia AnimantibvSf cap. 37) reckons two more .notable 
kinds of them, whom he calls Gcetvli and KobcHi; both axe 
cloathed after the manner of mettal men, and will many 
times imitate their workes. Their office, as Piotorhui and 
Paracelsus think, is to keep treasure in the earth that it be 
not all at once revealed. . . ." 

687. Ovid, Met, i. 138 and seq. 

688. Hor. Od, iii. 3, 49-50. 

■ • . ^ ./ •• . . 
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And digg'd out ribs of gold. Let none admire 690 

That riches grow in hell; that soil may best 

Deserve the precious bane. And here let those 

Who boast in mortal things, and wondering tell 

Of Babel, and the works of Memphian kings, { , ""' 

Learn how their greatest monuments of fame, j 695 

And strength, and art, are easily outdone 

By spirits reprobate; and in an hour 

What in an age they with incessant toil 

And hands innumerable scarce perform. 

Nigh on the plain, in many cells prepared, 700 

That underneath had veins of liquid fire 

Sluiced from the lake, a second multitude 

With wondrous art founded the massy ore, 

Severing each kind, and scumm'd the bullion dross : 

690. Admire = wonder (like admiror and ^av/idfw). Cf. ii. 678-9 : 

" The undaunted fiend what this might be admired ; 
Admired, not feared." 

And Rev. xviL 6 : " I wondered with great admiration." 

694, Babd, — Used for Babylon, with its vast walls, hanging gardens, 
and temple of Belus ; ascribed to Semiramis ; and the works of 
Memphian kings are the Pyramids, near Memphis, in Lower 
Egypt. 

"Barbara Pyramidum sileat miracula Memphis."— Martial 

699. Pliny, N. ff. xxxvi. 12, and Diodor. Sicul. assert that 360,000 
men were employed for twenty years on one pyramid. 

703. Founded (L. fundo = to melt) is undoubtedly the correct word, 

although the second and several later editions changed it into 
found outy which might perhaps mean the same, melted out. 

704. Bullion dross. — The word bullion is mostly used for the pure 

gold or silver, but here at any rate it is to be understood as 
if from Fr. houiiliry L. buUiret and meaning the boiling fluid 
in the crucible ; gold below and dross, i.e. lighter metals, melt- 
ing quartz, &c., floating as a slag or scum on the surface, the 
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A third as soon had formed within the ground 705 

A various mould, and from the boiling cells 

By strange conveyance fiU'd each hollow nook : 

As in an organ, from one blast of wind, 

To many a row of pipes the sound-board breathes. 

Anon out of the earth a fabric huge 710 

dross to be scummed off ; shim and scum are the same word, 
so the Ger. schaumj as in meerschaum = the sea foam. Milton, 
in his tract Of the Refoi'mation of England^ says, " To extract 
heaps of gold and silver out of the ^drossy bullion of the 
people's sins." 

706. A comparison of the French, Italian, and Spanish forms seems 
to show that to m4)ld and to m>odel are the same word, but 
changed by transposition of I and d. Cf. 0. E. bridf Eng. 
bird, Ger. bUrste, Eng. bt-ush or bristle, and many like. 

709. Professor Taylor thus explains the mechanism.-: "The wind 

produced by the bellows is driven into a reservoir called thcS 
wind-chest (above which is placed the sound-board), and then 
by intricate contrivances conveyed to each row of pipes. 
When a stop is drawn the supply of wind is prepared for 
every pipe in it, and it is admitted when the organist presses 
the key he wishes to speak." Milton had been a performer 
on the organ, though his party during the Commonwealth 
destroyed every instrument in a church, so that there is not 
in England a single organ older than the Kestoration. 

710. On this Mr. Browne ("Clarend. Series") has the following 

note : — "On Twelfth Night, 1637, at a court masque, a palace 
with * Doric pillars,' &c., rose out of the earth, of conrse to 
music, which was the invariable accompaniment of snch scenic 
efforts." He does not give his authority, as he generally 
does, frequently crediting Keightley with observations made 
long before by Addison, Kichardson, Newton, &c.; but in the 
Guesses cU Timth, p. 50 of Macmillan's edition, Julius Hare 
treats the notion with well-merited scorn in a note whioh 
will fully repay a thoughtful study: "The line of Milton 
. . . in which Pandemonium is described as rising out of 
the earth * like an exhalation ' is supposed by Mr. Peck to be 
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Bose, like an exhalation, with the sound 

Of dulcet symphonies and voices sweet; 

Built like a temple, where pilasters round 

Were set, and Doric pillars overlaid 

With golden architrave, Nor did there want 715 

' a hint taken from some of the moving scenes and knachines 
invented for the stage by Inigo Jones.' This conjecture is 
termed very probable by Bishop Newton in a note repeated 
by Dr. Hawkins and by Mr. Todd; and the latter tries to 
confirm it by an extract from an account of a mask acted at 
WhitehaU in 1637. Alas! for poets when the critics set 
about unravelling their thoughts . . . but even if the 
mask referred to had been acted in 1657 instead of 1637, and 
if Milton in that year had had eyes to see it with, I should 
still have been slow to believe that a thought so trivial 
could have crossed his mind when he was hovering on the 
outspread wings of his imagination over the abyss of hell. 
An eagle does not stoop to pick up a grub. . . . But if we 
look at the passage the * fabric huge ' does not rise at once, as 
the commentators appear to have supposed, ready made by a 
charm out of the earth, like a scene from the floor of a theatre, 
which is thus strangely brought in to serve for a go-between in 
this simile, as though Milton, without such a hint, could not 
have thought of comparing the erection of Pandemonium to 
the rising of a mist. Such was the dignified severity of 
Milton's mind that he has carefully abstained throughout 
Paradise Lost from an3rthing like common magic." 

711. H. i. 359. Thus the walls of Thebes arose, stone coming to 

stone, to the notes of Amphion's lyre. 

712. *' Uttering such dulcet and harmonious breath." 

—Midsummer Night's Dream, Act II. sc. 1. 1. 152 (Globe). 

713. Pilasters are square pillars set into a wall; round therefore 

means around. 

714. Doric. — Cf. Doric music, L 650; a style of architecture massive 

and severe. 

715. Architrave {archf and trahst a beam) rests on the summits of 

the pillars, as the beam over a door, &c. 
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Cornice or frieze with bossy scolptores graven; 

The roof was fretted gold Not Babylon,* 

Nor great Alcairo such magnificence 

Eqnaird in all their glories, to enshrine 

Belus or Serapis, their gods; or seat 720 

Their kings, when Egypt with Assyria strove 

In wealth and luxury. The ascending pile 

7io; Frieze. — (Etym. doubtful.) A flat surface flush with the wall, 
above the architrave, and frequently ornamented with bas^ 
reliefs, hosay or standing out prominently. Aboye the frieze is 
a ledge termed the cornice, plain or indented, and otherwise 
decorated. 

717. fretted. — With interrupted or lattice-like omamentaticm. 

718 ilcairo, i.e. Cairo, the capital of modem Egypt, built by the 
Aral)8 in the tenth century on the site of the ancient 
Memphis. Aly the Arabic definite article, was fozmerly, 
through ignorance of its meaning, treated as an integral part 
of such words, thus ^^chemy, ilZcohol, il2gebr% the ilZham- 
bra, &c. 

Dr. Bentley objects to Milton's repetition of these cities 
under other names, Babel and Memphis in L 694 being the 
same as Babylon and Cairo in these; but though other critics 
agree with Dr. Bentley, I conceive th^it he had different 
aspects of those cities in view, in the former passage their 
vastness, in the latter "their splendour, and that be inten- 
tionally uses the most ancient names in the one case^ and the 
more recent in the other. The Arabic name^ though an 
anachronism in respect of 1. 721, is suggestive of the gorgeous 
architecture of the Moorish palaces. 

720, $d or Belus. — Son of Nimrod, king of Nineveh, the first man 
who was worshipped as a god. The Baal of the Phosnicians 
was probably the Bel of the Assyrians. 

720, Serapis. — The same as Apis, an Egyptian deity. Dp. Bentley 
again quarrels with Milton for accentuating the name on the 
first syllable; but although it is true that classic poeta^ as 
Callimachus and Martial, make the a long, Milton is justified 
by the practice of later writers, Frudentius and Mattianiis 
Capella, in scanning it thus SSr&pIs. w V 
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Stood fix'd her stately height : and straight the doors, 

Opening their brazen folds, discover wide 

Within her ample spaces o'er the smooth 725 

And level pavement : from the arched roof. 

Pendent by subtle magic, many a row 

Of starry lamps and blazing cressets, fed 

With naphtha and asphaltus, yielded light 

As from a sky. The hasty multitude 730 

725. Within is an adverb, not a preposition, and therefore followed 
by a comma. Cf. ^n. ii. 483. 

728. Cresset. — Fr. croisety an open iron cage or basket filled with 

rope or tow steeped in pitch and fat, and used for illmnina- 
tion. 

729. Naphtha {vd<f>6a) and asphaUus {d(r<pa\TOp), the liquid and solid 

products respectively of the action of heat on hydrocarbons 
as coal. The former is also called petroleum or rock-oil, and 
abounds in America and Burmah. The datpaXrov of the 
LXX., Heb. chSmdr, is rendered slime in the A. V. It was 
used as a cement by the builders of the plain of Shinar 
(Gren. xL 3). Ammianus Marcellinus tells us that Babylon 
was largely built of bitumen by Semiramis. Bitumen was 
used as the artificial asphalts are now, for foundations, by the 
Babylonians, but not, it would seem, in Nineveh. There is 
an interesting accoimt of the oil and asphalt wells near 
Babylon in Herod, vi. 119, which were worked under the 
orders of Darius by the Eretrian prisoners. Strabo tells us 
that boats were made of wicker-work pitched with bitumen. 
Cf. Exod. iL 3. The Dead Sea was called Lake AsphaHitis 
by Josephus and Diodorus Siculus (cf. 1. 411) from the abund- 
ance of bitumen wells or springs in its vicinity. They are 
alluded to in Gen. xiv. 10. "The Vale of Siddim was full 
of slime pits" prior to the overthrow of the cities of the plain. 
They may have contributed to that catastrophe, the houses 
too being probably largely constructed of the same inflam- 
mable materials. The association of rock-salt with the petro- 
leum and asphalt is noticed by Herodotus, I. c, as well as in 
Genesis, I, c, and the "Salt Sea" was its usual name among 
the Jews. 
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Admiring enter'd, and the work some praise, 

And some the architect : his hand was known 

In heaven by many a tower'd structure high, 

Where sceptred angels held their residence, \ "^ • 

And sat as princes; whom the supreme King 735 

Exalted to such power, and gave to rule, : i . " 

Each in his hierarchy, the orders bright 

Nor was his name unheard o^ un^ored J ^:\ 

In ancient Greece; and in ^somaii land 

Men called him Mulciber; and how he fell 740 

From heaven they fabled, thrown by angry Jove 

Sheer o'er the crystal battlements : from mom 

To noon he fell, from noon to dewy eve, 

A summer's day; and with the setting sun 

Dropp'd from the zenith like a falling star, 745 

On Lemnos, the -^gean isle : thus they relate, 

Erring; for he with this rebelUous rout 

Fell long before, nor aught avail'd him now 



739. Au9ontan land, ie. Italy by metonomy. The Ausones .were / 

an ancient people of Campania. ' .f ' ' .... ^ li f A 

740. Dr. Warburton, in reply to Dr. Bentley's cavil, rananu thai dt^ 

the three names Hephaistos, Vulcan, and Mnlcib^, Milton '< 
hafi chosen the last, since, thongh the least familiar, it alone 
(a mulcendo ferro) indicates the foimder's art, iMdcere = 
mollij'e. 

741. See R i. 590-3. 

745. Zenith, — A word borrowed from the Arabian astronomers, 

denoting that highest point of the heavens immediately over 
the observer's head. 

746. The accentuation of ^gean on the first syllable is wrcmg, it 

seems to have been established by Fairfax in his Taato. 

747. Erring, t.e. erroneously, for he had fallen "Icnig before" 

LemnoB or the earth itself had been created. 

747. Rout, — An old German word adopted into Frendi and IBti gll^ l*, 
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To have built in heaven high towers; nor did he 'scape 
By all his engines; but was headlong sent 750 

With his industrious crew to build in hell. 

Meanwhile the winged heralds, by command 
Of soveran power, with awful ceremony 
And trumpet's sound, throughout the host proclaim 
A solemn council forthwith to be held 755 

At Pandemonium, the high capital 
Of Satan and his peers : their summons calFd 
From every band and squared regiment 
By place or choice the worthiest; they anon 
With hundreds and with thousands trooping came 760 
Attended: all access was thronged; the gates 
And porches wide, but chief the spacious hall 
(Though like a covered field, where champions bold 

750. Engines^ as the Latin ingenium, meant in old English, con- 

trivances, primarily mental, and only applied to machines in 
a secondary sense. Thus in the Stat, of Mortmain, 7 Ed. I. 
the w*rds " aut alio quo vis modo, arte vel ingenio " are 
rendered in the statute-books " or any other mean, craft, or 
engin." 

751. Crew, except as applied to a ship's company, is now only used 

in burlesque style; but formerly one read of "a crew of noble 
knights," &c. It is originally the same as crowd. 

756. Pandemonium. — A coinage of Milton's in imitation of the 
Pantheum of Rome. 

758. Sqyared regiment. — Our word squadron, though used in a 
different sense, is thus derived. It. squadron e, augmentative 
of squadra, L. quadratiu, and that from qvatuor. 

761. Acc^. — Accentuated formerly on the last, now on the first 
syllable. 

763. The O. Fr. ''champs clos " or lists was not covered but enclosed. 
Champion, from an old Teutonic word ckampf, meaning a 
wrestler, warrior, athlete. Cf. Grer. kampf and Tcdmpfen. It 
has no connection with our camp^ or Fr. champs, words of 
Latin origin. 
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Wont ride in arm'd, and at the soldan's chair 

Defied the best of Panim chivalry 765 

To mortal combat, Or career with lance) 

Thick swarm'd, both on the ground and in the air, y 

Brushed with the hiss of rustling wings. As hee^ . < •' " 

In spring-time, when the sun with Taurus rides,^ "^ ' ^ 

Pour forth their populous youth about the hive 770 

In clusters : they among fresh dews and flowers 

Fly to and fro, or on the smoothed plank, 

The suburb of their straw-built citadel, 

New rubb'd with balm, expatiate, and confer 

Their state affairs : so thick the s ^ry crowd 776 

Swarm'd and were straitened; till, the signal given. 

Behold a wonder ! They, but now who seemed 

764. Wont I'ide = are wont or accustomed to ride. 

764. Soldan. — An old form for stdtan preferred by Milton and 

Spenser. 

765. Panim, paininit or paynim, through the French pay en for pagan. 

Pagan meant originaUy the inhabitants of the pagi or viUages, 
as heathen (Ger. heiden) of the heaths^ and was applied to 
the rural populations who still adhered to idolatry when thn 
more intelligent citizens of the town had generaUy embraced 
Christianity! The first document in which the word appears 
in this secondary sense is an edict of the Emperor Valentinian, 
A.D. 368. Spenser too prefers paynim to pagan. 

766. The two kinds of jousting are here meant, A Vouirance or 

mortal combat, and the bloodless passage of anna. Fr. 
carrUre. 

768. As bees.— Thus Homer, IL ii. 86-90; and Virgil, JSn, L 480 and 

vi. 707. 

769. Virg. Georg. i. 217. 

770. Virg. Geovg. iv. 21, 22. 

774. New rubbed with balm. — Geoi-g. iv. 62-66. 
774. Expatiate = walk abroad, a Latinism. 
774. Confer = discuss. 
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In bigness to surpass earth's giant sons, 

Now less than smallest dwarfs, in narrow room 

Throng numberless, like that Pygmean rac^ 780 

Beyond the J^dia^ mouat; or faery elves,//; Yf ^ , 

Whose midnight revels, by a forest side, ^ 

Or fountain, some belated peasant sees. 

Or dreams he sees, while ov^r head the moon 

Sits aa:bitress, and nearer to the earth 785 

Wheels her pale course : they, on their mirth and dance 

Intent, with jocund music charm his ear : 

At once with joy and fear his heart rebounds. 

Thus incorporeal spirits to smallest forms 

Eeduc'd their shapes immense, and were at large, 790 

Though without number still, amidst the hall 

Of that infernal court But far within, 

And in their own dimensions, like themselves, 

The great seraphic lords and cherubim 

In close recess and secret conclave satjx 795 

779. Cowper justifies this idea of the croVd of devils contracting 

their dimensions by a reference to Mark v. 9, where a legion 
are said to possess one man; but a simpler explanation is 
to be found in the popular notions of their power of assum- 
ing aU sizes and forms, aUuded to in the extract from Burton 
quoted in note on 1. 423. The conception has been severely 
ridiculed in Voltaire's "Essay on Epic Poetry," but is de- 
fended by Addison in his papers in the Spectator, 

780. See note on 1. 575. 

781. The Indian mount. — Imaus, the Himalayas. 

784. jEn, vi. 454. 

785. Hor. Epod. v. 49. 

785. Nearer to the earth. — Alluding to the notion that witches, Ac, 
could draw down the moon. Cf. Virg., EcL viii. 69. 

790. At large = had room to move. 

795. In secret conclave tat. — ^AUuding, perhaps, to the secret conclave 
of the cardinals when about to elect a pope. For, as Bishop 
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A thousand demigods on golden seats, 
Frequent and full After' short silence then, 
And summons read, the great consult began. 

• 

Newton obBerres, "it is certain that he had not a much 
better opinion of the one than of the other of these aaaem- 
bUes." 

797. Frequent and full, — ^L. frequens senatus = Anglic^ a foU house. 

So Milton in his History of England has " The assembly was 
full and frequent according to summonB." 

798. Consult = consultation. So Milton aooentoates exUe, oiipeci. 

ard jorocesBf all on the last syllable 
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